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TAX ON PIPE ORGANS 
OUT OF REVENUE BILL | 


VICTORY IS WON AT CAPITAL 
George W. Pound, Representing Or- | 
gan Builders’ Association, Per- 
suades Lawmakers to Elim- 
inate Paragraph. 


The first distinct fruit borne by | 
the new Organ Builders’ Association 
of America is the elimination of the | 
proposed tax of 10 per cent on pipe 
organs. This tax, which would have 
been a terrific blow to the organ 
builders at a time when they are not 
prepared to meet such a blow, is 
considered a great victory for the 
movement which resulted in the com- 
pletion of the organization. 

The elimination of the tax was 
brought about through the efforts of 
George W. Pound, general counsel 
and manager of the Music Industries 
Chamber of Commerce, with which 
the Organ Builders’ .\ssociation be- 
came affliated as it was 
formed. As_ representative of the 
chamber Mr. Pound is the direct rep- 
resentative of the makers of organs, 
and the organization no sooner had 
been completed than Mr. Pound be- 
gan work to avert the threatened 
danger. He returned to New York | 
Oct. 19 after a long stay at the cap- | 
ital, in which he appeared before the 
senate finance committee and_ set | 
forth in detail the situation confront- | 
ing the industry. 

Mr. Pound made excellent use of | 
the information he gained from the | 
organ men at their two meetings, and | 
explained lucidly and convincingly to 
the senators the facts as to the prob- 
lems of the present. He set forth 
that the industry in straits as a| 
consequence of war conditions. Mr. | 
Pound also dwelt on the fact that to- 
day the organ building business reaps | 
perhaps the poorest rewards of any 
business, as asserted from time to 
time in the columns of The Diapason. | 
It is an art which should be fostered | 
rather than killed, he pleaded. His 
arguments won a complete victory | 
and organs were eliminated from the 
list of instruments taxed in the House | 
revenue measure. The bill, tenta- 
tively decided on by the Senate 
finance committee, reads as_ follows 
in the paragraph regarding musical 
instruments: 

Section 
music boxes, 
graphs, eve, 
(4%) Pianos 
pipe and hand 
cent.” 

Mr. 


soon as 


is 


as 


000.—(4) Hand 
piano players, 
a tax r 10 per 

and organs other than 
organs a tax of 5 per 


organs, 
phono- 


ot cent. 


the following 
* tumult, and of 
now, after | 
part, become 
that there is 


non-essential 


Pound writes 
We are in days 
many idle rumors. as 
months of contention on our 
recognized by Washington 
no such thing as a wholly 
ind Ours most certainly not so 
cla From every department of the 
government we have received recognition 
as an industry that must be preserved 
The first curtailment to industry after 
our entry into the war came through | 
the fuel administration, and there we re- | 
ceived the slightest and most favorable | 
curtailment given any industry. The | 
next and final curtailment came_ from 
the priorities division of the War Indus- 
tries Board, and here again we were most 
evraciously treated, receiving as favorable 
treatment any non-war product indus- 
trv, granting us classification in Class C, 
which is the highest rating given any in- 
dustry not engaged in war or semi-wal 
work. There much for congratulation 
here. Other industries were refused any 
elowance whatsoever of metal and were | 
entirely submerged, and others received | 
only sufficient for a very limited period | 
and to finish stock on hand 
And the War Industries 
sued to us its industry priorits 
securing to us our supply of 
steel in these troublous days, and insuring 
to us the continuance and the perma- 
nency of our factory and business organ- 
ization. 
In the 
naire we 


ssed 


as 


Is 


Zoard has is- 
certificate 
iron and 


new draft question- | 
necessary 


words of the 
are surely an industry 
“(c) to the maintenance of national in- 
terest during the emergency.” and we 
should so answer (under “Industrial Oc- 
cunation’’). 

T was told last week in 
the administration that 
opinion that the stress and menace of | 
present war conditions as affecting indus 
try in this countrv would become 
severe and be largely overcome by sprin 
This is the opinion of all thoughtful men. 
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| CONSOLE OF NEW ORGAN IN BRICK CHURCH, NEW YORK. 








Seven 


ty-ft a Copy 


DICKINSON TO OPEN 
BRICK CHURCH ORGAN 


NEW SYMPHONY FOR EVENT 


Instrument by Skinner Has 120 Stops 


| byterian 
| City, 


| organist of 


and Specifications Show Inter- 
esting Special Features—En- 
tire Organ Enclosed. 
Brick Pres 
and 


York 


new organ at the 
Church, Fifth avenue 
street, New 
dedicated early in No- 
Clarence Dickinson, the 
the church. An interest- 


The 


Thirty- seventh 
will be 


vember by 


| ing feature of the dedication program 
will be the first presentation of a new 


} ten 








| features. 


|; 1S 


| by 


| 1S 


writ- 


Dick- 


movements, 


by Mr. 


five 
occasion 


symphony in 
for the 
inson. 

The organ, which is being installed 
the Ernest M. Skinner Company, 
a four-manual of 120 stops, and 
possesses some interesting special 
Everyone of the 6,000 pipes 
control. The great, swell, 
string and echo organs 


under 
choir, solo, 


| are disposed each in its separate swell 


| in a general swell box. 


and the whole organ is enclosed 
rhe shutters 


box, 


| of the general swell affect the pedal 


| organ, 


as well as providing an extra 
swell for all the other organs with 
the exception of the echo, which is 


| placed above the ceiling, at the oppo- 


site end of the church. 

For the control of the crescendo 
pedal a device is introduced by which, 
by setting the proper piston, it will 


| stop at any one of eight points de- 





NEW HALL ORGAN IN ST. PAUL 
Three-Manual Opened with Recital 
by Edmund Sereno Ender. 


Ender 
4 on 


Edmund Sereno the 


opening recital Oct. 


gave 
the new 
the Hall 
of West Haven, 
Lutheran Church 
He presented this 
(from Suite), 


Company 
Conn., for the First 
St. Paul, Minn. 
program: Prologue 
Rogers: Berceuse, Délbruck: “Will 
o' the Wisp,” Nevin: Rhapsody, Cole; 
\rabian Sketches (MS), Stoughton, 
(Dedicated to Mr. Ender): “Scherzo 
Symphonique.” Faulkes: Overture to 
‘Tannhauser,” Wagner. 

The organ is a very effective 
ment of moderate with 
action and every modern feature 
scheme speaking stops 1 
lows: 


instru- 
electric 
The 
fol- 


size, 


of is as 
GRE 
Open Diapason, 
Clarabella, 8 ft. 
Gamba, S ft 
Dolce, S& ft. 
Doppel Flute, 8 ft 
Flute Harmonic, 4 
SWELL 


note 


AT ORGAN. 
S ft 


ft 
ORGAN 
(73 chest.) 
Bourdon, 16 ft 
Open Diapason, 8 
Gedeckt, 8 ft. 
Viole d’Orchestre, 8 ft. 
Vox Celeste, & ft. 
Viole Aetheria, 8 
Flauto Traverso, 
Oboe, 8 ft. # 
Cornopean, ft. 
Vox Humana, 8 ft., 
CHOIR 
note 
Concert Flute, 8 ft. 
Flute Celeste, 8 ft. 
Flute d’Amour, 4 ft. 
Clarinet, 8 ft 
PEDAL 
\ugmented 
Double Open Diapason, 
Bourdon, 16 ft 
Flute, & ft. 
Lieblich Gedeckt, 


ORGAN FOR THE ‘SOLDIERS. 


It 


ft 
ft 


ORGAN 
chest.) 


ORGAN 
(32 note 


chest). 
16 f 


ft. 


16 ft. 


| Iowa W. C. T. U. Decides to Expend 


$5,000 at Fort Des Moines. 

The lowa W. C. T. U. at its state 
convention held at Perry, Oct. 16, 
voted to install a $5,000 organ in the 
Fort Des Moines Chapel for the bene- 
fit and pleasure of invalided soldiers 
who are being cared for there. The 


| convention voted to place in the tow- 


er of the chapel an illuminated clock 
with chimes. 





IN AIR PATROL FOR A YEAR 


Lieutenant John A. Talcott Flying at 
the Front in France. 


Lieutenant John A. Talcott, former- 
of Bishop College, Marshall, Tex- 
as, has been flying in France for a 
year this month. He is a pilot on 
patrol duty at the front. But this dar- 
ing activity against the foe does not 
prevent him from reading The. Dia- 
pason when he is on the ground, and 
his copy is being sent to him regu- 
larly, on his instructions. Mrs. Tal- 
cott, who is at Bishop College, writes 
that his fingers miss the organ and 
that he needs The Diapason to feel 
the old atmosphere. 


ly 


BALDWIN RECITALS ARE OFF | 
Great Hall of City College in New | 


York Used as Barracks. 


by Samu 
Colle ge 
resumed 
is now 


recitals el | 
City 
be 


Hall 


The free 
\. Baldwin at the 
New York will not 
present. The Great 
use a barracks and the 
activities of the college must 
necessity be contined to the membe+s 
of the Students’ Army Training 
Corps. It is possible that arrange- 
ments may to give these 
recitals elsewhere, which due no- 
tice will be given. 


organ 


at 
is in 
as 


ot 


be made 


ot 


Philadelphia Organists Wed. 
Mr. and Mrs. Hl. R. O'Daniel 
Philadelphia, two organists 
city of brotherly love who have 
pooled their interests for life, called 
at the office of The Diapason on theit 
wedding trip, which took them west 
in October. Mr. O’Daniel is organ- 
ist and choirmaster of the First Meth- 
Church of Germantown and his 
who was Miss Teresa Dieterle, 
similar position at the 
\iry Methodist Church. They 
married on Sept. 11 the | 
\iry Church. 


ot 


the 


of 


odist 
bride, 
occupies 
Mount 
were 
Mount 


a 
in 


Edward Shippen Barnes in Navy. 

Edward Shippen Barnes, who has | 
been organist and musical director |} 
of the Rutgers Presbyterian Church 
in New York for several years, and 
is also known through his editorial 
connection with the house of Schir- 
mer, has enlisted in the United States 
navy. 


bby 


| sired. 


The number of couplers is unusual- 
large—there are thirty-six—and 
there are sixty-four combination pis- 
tons, of which five are for the coup- 


| lers alone. 





in } 


musical } 


The celesta and chimes have damp- 








CLARENCE DICKINSON. 


ers which act like those of a piano, to 
be used when desired. 

In addition to all the stops usually 
found in a large modern organ there 
are some which are seldom found out- 
side of France, such the musette 
and the nazard. 

Following are the complete 
fications 


as 
speci- 
GREAT. 
Diapason, 16 ft 
First Diapason, 8 ft 
Second Diapason, 8 ft 
Third Diapason (Cho‘r), § ft 
Stentorphone (Solo), 8 ft 
Erziihler, 8 f 
Gamba (Solo), § ft 
Orchestral Strings, 
Duleiana (Choir), 8 
Philomela (Solo), 8 ft 
Gross Flite, 8 ft. 
Wald Flite, 8 ft 
Concert Flute (Choir), 
Flute Celeste (Choir), 
Flute Harmonique, 4 
Octave, 4 ft. 
Mixture. 
Fliigel Horn (Choir), § 
Ophicleide, 16 ft 
Trumpet, § ft. 
Tuba. 8 ft. 
Clarion, 4 ft. 


8 ft 
ft 


8 ft 
8 ft. 
ft 


ft. 








Hi ( ) st 
or st Choir), 4 
S\W ELI 
Bourdon, 16 It 
first Diapason, S ft 
Second L.apast s it 
lal, S It 





iole dUrchestre, 8 ft 
Voix Celeste, 8 ft 
Orchestral Strings, 8 ft 
Viole d'Amour, 5 It 
t'nda Maris, S$ ft. 


Gedeckt, § ft. 

Spitz Fiéte, § ft. 

Flute Celeste, 8 tt. 

Flute Harmonique, 4 ft. 
Octave, 4 It 

Piccolo Harmonique, 2 fi. 
Mixture 

Contra Posaune, 
Cornopean, 5 It. 
Oboe, 8 it 

Vox Humana (separate 
Clarion, 4 ft 

Tremolo. 


16 ft 


box), 8 


e 


CHOIR, 
Contra Gamba, 16 LC. 
Diapason, it 
Dulcet, & ft. 
Orchestral Strings, 8 f 





‘ert 
*Fiute Celeste, 8 ft 
Quintadena, § It. 
Kiute d'Amour, 4 ft 
Nazard, 2 ft 
Piccolo, 2 ft. 
“agotto, 16 ft. 





t liigel Horn, 8 ft. 

nglish Horn (Solo), S ft. 
Orchestr: il Uboe (Soiv), S ft 
French Horn (Solo), S ft. 
Tuba Mirabilis (Solo), S ft 
jarp, & ft 


Tremolo. 
SOLO 
Stentorphone, § ft. 
a, 1 


8 ft. 
Orchestral Strings, s ft 

Soio Flute, 4 

Mixture 

Musette, § ft. 

Ore hestral Oboe, 8 ft. 
or Horn, 8 ft, 

rene h Horn, 8 ft 

Ophicieide, 16 ft. 

Trumpet, 8 ft. 

Tuba, 8 ft. 

Tuba Mirabilis, 8 ft 

Clarion, 4 ft. 

Tremo.o. 

ORCHESTRAL 

Gross Gamba, 8 ft. 

Gamba Celeste, 8 ft. 

Viole a’Orcheswre, 8 ft. 

Viole Celeste, 8 ft. 

Vox Humana, 3 ft. 

Tremolo. 

(A separate string organ of five ranks 
of pipes of various scales and voicing, 
large ceieste and in its own 
box, which is controued automaticaily by 
shoe of the manual on which 
the str.ngs are drawn. If drawn on two 
or more manuals at the same time, the 
organ shoe will control this box. 
The tremolo of each manual will control 
its tremolo.) 








STRINGS. 


SOLO ECHO. 

Bourdon, 16 ft. 

Gedeckt, 8 ft. 

Vox Angelica, 8 ft. 

Chimney Flute, 4 ft. 

Mixture. 

Fliigel Horn, 8 ft. 

Vox Humana, 8 ft. 

Chimes, twenty-seven bars (I 

Tremolo. 

Pedal Bourdon, 16 ft. 

(Silences al! pedal stops and couplers 
except echo. Ail solo organ couplers act 
on echo organ.) 

CHOIR ECHO. 

Gedeckt, 8 ft. 

Vox Angelica, 8 ft. 

Chimney Flute, 4 ft. 

Mixture. 

Fliigel Horn, §& ft. 

Vox Humana, § ft. 

Pedal Bourdon, 16 ft. 

Chimes, twenty-seven bars. 

All choir organ couplers act on 
organ. 


to g2). 


echo 


PEDAL (Augmented). 
Rourdon, 32 ft. 
Resultant, 32 ft 
Diapason I, 16 ft. 





Diapason II, 16 ft 
Violone (Great), 16 ft. 
Bourdon, 16 ft. 


Lieblich Gedeckt (Swell), 16 ft. 
Echo Bourdon, 16 ft. 

Gamba (Choir), 16 ft. 

Octave, 8 ft. 

Gedeckt, 8 ft. 

Still Gedeckt (Swell), 8 ft. 

Cello (Swell), 8 ft. 
Gamba (Choir), § ft. 
Flute, 4 ft. 

Bombarde, 32 ft. 
Trombone, 16 ft. 
Contra Posaune (Swell), 
Fagotto, (Choir), 16 ft. 
Tromba, § ft. 

Tuba (Solo), 8 ft. 
Clarion (Solo), 4 ft. 
Chimes (Echo). 


The combination pistons will affect 


16 ft. 


the draw stop knobs visibly. There } 
are eight pistons each for the great, | 
swell, choir, solo and pedal and five 


affecting the full organ, besides oth- 
ers for the solo and echo. Swell com- 
bination pistons are duplicated by 
pedals: and pedal combinations oper- 
ate great combinations where great 
combinations operate those for the 
pedals. There are pedal on and off 
combinations on each manual. The 
crescendo indicator will have eight pis- 
tons for setting the crescendo desired. ! 


— 


LARGE CASAVANT ORGAN 


FOR DETROIT CHURCH 


IN TWO SECTIONS; 84 STOPS | 


Instrument in the First Congregation- 
al Church Is Being Installed and 
Will Be Completed Next 
Month. 


Casavant Brothers have completed 
at their St. Hyacinth, Quebec, factory 
and are at present installing 


| the largest organs in the country for 
lthe First Congregational Church of 


| work in 





als, of 


The edifice is on Woodward 
They expect to complete the 
December. The organ has 
a total of eighty-four speaking stops, 
including some that are duplexed, and 
the instrument is divided into gallery 
and chancel sections. The chancel 
section has two manuals and_ pedal. 
rhe chancel great is enclosed in a 
swell box. The scheme of stops ot 
the gallery section is as follows: 
GREAT ORGAN. 


Detroit. 
avenue. 








Double Open Diapason, 16 ft. 
Open Diapas on, S ft 

Violin Di 

‘lute H armonique, S ft 


Gedeckt, S ft. 
Dolee, S ft 
Octave, 4 ft. 
Waldflite, 4 ft 
Octave Quint, 
Super Octave, 
Mixture, 4 rks. 
Tromba, 8 ft. 
Clarion, 4 ft. 

SWELL ORGAN. 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Stopped Diapason, § ft. 
Viola di Gamba, Ss ft. 
Voix Celeste (to low G), § ft. 
Gemshorn, 4 ft. 
Flauto Traverso, 4 ft. 
Flautino, 2 ft 








Dolee Cornet, 4 rks. 
Double Trumpet, 16 ft. 
Trumpet, 8 ft. 

Oboe, § ft. 


Vox Humana, 8 ft. 
Clarion, 4 ft. 
Tremulant. 

CHOIR ORGAN. 
Contra Gamba, 16 ft. 
Open Diapason, 8 ft. 
Melodia, 8 ft. 

Dulciana, 8 ft 

Muted Viole, § ft. 
Unda Maris, 8 ft. 

Dolee F lute, + ft. 
Twelfth, 3 f 
Flageolet, 
Clarinet, § ft. 
Orchestral Oboe, 8 ft. 
Celesta. 

Celesta Sub. 
Tremulant. 

SOLO ORGAN. 
Stentorphone, § ft. 
Hohlflite, 8 ft. 

Viole d’Orchestre, S ft. 
Viole Celeste, 8 ft. 





Tuba, 8 ft. 
Cor Anglais, 8 ft. 
Musette, it. 

PEDAL ORGAN. 


Contra Bourdon (low 7 resultant), 32 
ry 

Open Diapason, 16 ft. 

Open Diapason (metal), 16 f 

Bourdon (20 from Contra ey 16 

Gamba (from Choir), 16 ft. 

Echo Bourdon (from Swell), 16 ft. 

Grosse Flute (20 from Open Diapason), 
8 ft. 

Stopped Flute (20 from Contra Bour- 
don), & 


Violoncello (from Choir), 8 ft. 
Trombone, 16 ft. 
Tromba (20 from 
Clarion (20 from 
The specification for the 
section follows: 
TREAT ORGAN. 
Open enc ony 8 ft. 
Cetave, 4 ft. 
Melodia, 8 ft. 
Viole, & ft. 
Duleiana, § ft. 
Harmonic Flute, 4 ft. 
Clarinet, ‘ ft. 
SWELL ORGAN. 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Stopped Diapason, § ft. 
Viola di Gamba, & ft. 
Voix Celeste (to low G), 8 ft. 
Aeoline, & ft. 
Traverse Flute, 4 ft. 
Principal, 4 ft 
Flautino, 2 /t. 
Cornet, 3 rks. 
Cornopean, § ft. 
Choe, S ft. 
PEDAL ORGAN. 
Open Diapason, 16 ft. 
Bourdon, 16 ft 
Gedeckt (from Swell), 16 ft. 
Stopped Flute (20 from Bourdon), § ft. 
The combination pistons and ped- 
which there are forty-eight, 
affect the registers. 


Trombone), 8 ft. 
Trombone), 4 ft. 
chancel 





visibly 

The Bennett Organ Company of Rock 
Island, Ill. is building an organ for 
Salem Lutheran Church at 
It is to be completed by Christmas. 

The Aus tin Company is installing an 
organ in the Kumler Memorial Chapel 
of Western College for Women, Oxford, 
Ohio. 


one of | 


Moline, IIL. | 


HYDE ORCHESTRA ORGANIST. | 


| Well-Known Chicago Performer and | 
Composer Selected for Post. 


One of the developments accom- 
panying the change in the leadership 
of the Chicago Orchestra is the ap- 
pointment of Herbert E. Hyde as or- 
ganist of the orchestra. Mr. Hyde 
has been named to serve in this im- 
portant position during the incum- 
beney of Eric Delamarter as con- 
ductor. When Mr. Stock resumes the 
baton Mr. DelLamarter is slated to 
| become the organist. 

Mr. Hyde has been known as an 
earnest organ student and composer, 


HERBERT E. HYDE. 


as a fine performer and as a talented 
conductor. He has been organist o¢ 
St. Peter’s Episcopal Church at Bel- 
mont avenue and Sheridan road for 
a number of years and among his 
many other activities is that of di- 
| rector of the Musical Art Society and 





| other choral organizations and super- | 


Music 


Associa- 


intendent of the Civic 


tion of Chicago, in which position he | 


|} has achieved marked success. 

Seder Assistant to DeLamarter. 

Edwin Stanley Seder, F. A. G. O., 
who came to, Chicago a month ago 
from Albuquerque, N. Mex., has been 
made assistant organist of the 
Fourth Presbyterian Church and as 
such is giving half of the Thursday 
afternoon recitals there and is play- 
ing the Sunday afternoon services. 
The selection of an assistant to Mr. 
DelLamarter was made necessary by 
his taking on the duties of temporary 
conductor of the Chicago Ore hestra. 
Mr. Seder’s playing has made an ex- 
cellent impression on the critical au- 
diences who eo to. the Fourth 
Church. Mr. Seder has also been 
playing temporarily at the First Con- 
zregational Church of Oak Park. 

Robert Hillgreen in Air Service. 


Robert L. Hillgreen, son of A. 


Hillgreen of the firm of Hillgreen, 
Lane & Co., Alliance, Ohio, who en- 


listed in the aviation service last 
spring, is now at Chanute Field, 
Rantoul, Ill, after having passed 


through a four- months’ course at the 
Aviation Mechanical Training School, 
St. Paul, Minn. Before enlisting in 
the service Mr. Hillgreen had charge 
of the electrical department of the 
Hillgreen, Lane & Co. factory. 





Prang Stamm directed his 
chorus in a rendition of Rossini’s 
“Stabat Mater” at the Church of the 
Holy Communion in St. Louis on the 
evening of Oct. 13. The service 
marked the first anniversary of the 
institution of the rector of the church, 
the Rev. John Boden. 


Ernest 
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NOVEMBER 1, 


| WANTS IN ORGAN WORLD 





| If you need help or a position, if you 
| have anything to sell to organists or 
organ builders, or if you are looking for 
a bargain in purchasing, try this col- 
umn. The rate for ‘‘Want’’ advertise- 
ments is only 2 cents a word per inser- 
tion, with a minimum of 50 cents. 





I HAVE JUST BOUGHT A FINE 
Stanbridge organ. Has a splendid Open 
on the pedal, fine Diapasons throughout, 
about five sets of Mixtures, and they 
sound great. Will sell all the forty stops, 
the $300 Kinetic blower, bellows, ete., as 
is. But for $7,000 I will make one of the 


finest three-manual organs ever built, 
complete with blower. Culley, of Bates 
and Culley, is to build the organ. New 


reeds where needed, new electric 
action (Culley’s action is three years in 
the Congregational church in New Lon- 
don, Conn., and has not given any trouble 
at all). This will be practically a new 
organ. Such parts of the Stanbridge as 
we use are absolutely dependable. This 
would cost $15,000 today. Some church 
will get a positive bargain. 

Also, for sale a fine one-manual 
with Kinetic blower. $600—a denendable 
organ—and a large Vocalion, with water 
notor, $900; fine shape. Specifications 
and plans cheerfully examined 
FRANCIS J O’BRIEN. 


console, 








pipe 





524 North Twenty-second street, Phila- 
delphia, Pa. 
WANTED — CHEST HANDS, CAB- 


inet makers with organ building experi- 
ence, one or two competent electrical 
workers. Apply to Superintendent of 
Organ Factory, W. W. KIMBALL CO.., 
Twenty-sixth street and California 
Boulevard, Chicago. 


FOR SALE — COMPLETE BLOWING 


outtit for twenty-five stop organ; six feet 
ty ten feet bellows, three hinged feeders 
Direct current motor, 110 volts, speed 


controller, link belt and counter shafting, 
ec, For particulars write G. F. Déhring, 
Kdgewater, N. J. 





WELL-KNOWN ORGAN BUILDER 
wishes responsible position where ability 
and integrity will be appreciated. Ex- 
perienced and successful salesman and 
| practical man. Address C. L. F., care 
of The Diapason. 





FOR SALE—“THE ART OF ORGAN 
Building,”” Autograph Edition De Luxe, 


No. 70, by George 
LD. Two volumes, 
Room 304, Valley 
Des Moines, lowa. 


Ashdown Audsley, ‘a 
$20.00. Address Hl. P., 
National Bank building, 








CHURCH ORGANIST—YOUNG MAN 
with experience desires position as or- 
ganist or will substitut'. by the Sunday. 
Chicago and vicinity preferred. Best of 
references. Address R. M., care of The 
Diapason. 





ORGANIST, THREE YEARS’ EX- 
perience, member American Guild of Or- 
ganists, desires church position. Chicago 
or vicinity preferred. Best references. 
Address L. O., care of The Diapason. 





WANTED — FIRST-CLASS ORGAN 
builders in all branches, also metal pipe 





makers. Apply THE RUDOLFH WUR- 
LITZER MANU : ACTURING CO., North 
Tonawanda, N. 

WANTED USED PNEUMATIC 


stacks for use in a tracker organ of six- 
ty-one notes. Give price and description. 
Address W. H. R., care of The Diapason. 








WANTED — GOOD METAL PIPE 
maker. Good pay. Steady employment. 
C. S. Haskell, Inc., 1520 Kater Street 
Philadelphia. 

WANTED—FIRST-CLASS FLUE PIPE 


voicer, by well-established factory in mid- 
dle west. Address VOICER, care of The 
Diapason. 





WANTED—A GOOD TEN TO FIF- 
teen-stop organ. HENRY W. WORLEY 
$74 South Fourth street, Columbus, Ohio. 


WANTED—METAL 
s<oud pay; steady work. 
Son, St. Louis, Mo. 


MAKERS; 
Kilgen & 





PIPE 
George 











RALPH H. BRIGHAM 


CONCERT and THEATRE 
ORGANIST 
Recitals Instruction 
Organist at Strand Theatre, New York City 








USED PIPE ORGANS 
Bought and Sold 


D. L. YOUNT 


GREENSBURG, PENNSYLVANIA 
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BY HAROLD V. MILLIGAN. 


“HISTORICAL ORGAN RECI- 
TALS,” Edited by Joseph Bonnet, 
Vol. 3. Published by G. Schirmer 

Mr. Bonnet has reached the third 


* volume of his “Historical Organ Re- 


citals,’ devoted to tlandel, Mozart 
and the masters of the Eighteenth 
and Nineteenth centuries. Handel, 
noted during his lifetime as a great 
organ virtuoso, has left comparatively 
little literature for the instrument, 
although the totality of his work in 
other lines is as great as that of Bach. 
Mr. Bonnet has selected for his vol- 
ume a Prelude and Fugue in F minor 
and the Tenth Organ Concerto, in 
D minor. The latter is published in 
the arrangement made some years 
ago by Alexandre Guilmant. As left 
by Handel, the work was scored for 
organ, first and second violins, viola 
and bass, two oboes and two _ bas- 
soons. In arranging it for organ 
alone, it became necessary to make 
certain additions, both for the pur- 
pose of completing the harmony and 
filling in the “ad libitum” passages 
of the composer; these added notes 
are engraved in small characters. In 
the concerto as left by the composer 
there was no slow movement; this 
gap was filled by inserting the “Air” 
from the Twelfth Concerto for 
stringed instruments. 

The next composer represented is 
Louis-Claude d’Aquin (1694-1772), 
with a “Noel sur les Flutes,” being 
variations on two Christmas carols 
from Lorraine. These melodies are 
among the most appealing of the 
French traditional melodies and are 
still sung in France at Christmastide. 
It is interesting to note that the sec- 
ond of them was used by Guilmant as 
the basis of one of his popular organ 
“Noels.” Then follows the ever- 
popular Martini “Gavotta,” and an 
interesting short Pledude and Fugue 
in C major by Johann Ludwig Krebs, 
a pupil of Johann Sebastian Bach. 
Mozart is represented by his Fan- 
tasie in I*, which is probably not as 
well known on the organ as it is in 
an arrangement for four hands on 
the piano. There is also a charming 
“Gavotte” by the English Samuel 
Wesley. 

Alexandre-VPierre-lrancois Boely 
(1785-1858), whose writings are little 
known on this side of the water, is 
represented in this volume by four 
compositions—a Prelude on the Gre- 
gorian Song “Pange Lingua,” Pre- 
ludes on Christmas carols, an An- 
dante con Moto, and a Fantaisie and 
Fugue in B flat. Although Boely was 
one of the best composers for the or- 
gan during the first half of the Nine- 
teenth century, his work was not ap- 
preciated during his lifetime and has 
been all but forgotten since that time. 
It is known to students of organ lit- 
erature, but the great majority of 
organists remain ignorant of it. Mr. 
Bonnet laments that the great Bee- 
thoven, who belongs to the period un- 
der consideration, left for the organ 
only three Preludes, which are stu- 
dent-pieces—exercises in modulation 

—and not suitable for inclusion in 
such a work as this. 

“TWELVE DIVERTIMENTI” for 
Organ by Pietro Yon; published by 
J. Fischer & Bro., New York. 

Mr. Yon has already won for hifn- 
self an enviable reputation both as 
virtuoso and composer, and_ these 
twelve new organ pieces unquestion- 
ably will add new laurels. In these 
short pieces Mr. Yon displays the 
same virtuosity as in his two sonatas 
and a greater variety of theme than 
was possible in those works. 
glance over the list of names is suf- 
ficient to indicate the wide field he 
has covered. There is “Rimembranza,” 
a melody for oboe, and “Humoresque, 
L’Organa Primitivo.” a toccatina for 
flute. “Speranza” (Hope) is a mel- 
ody for diapason, while “Elan du 
Coeur” is described as a “Petite 
Poeme.” “Christmas in Settimo Vit- 
tone” is a carol for vox humana and 





“Arpa Notturno” is a _ harp solo. 
There is a “Minuetto Antico e Mu- 
setta” and a modern “Cornamusa 
Siciliana” (Sicilian bagpipe). 

Mr. Yon has again indulged his 
fondness for the canonical form, two 
of the pieces being in -that idiom— 
“Echo” a double canon in unison, and 
“Trio all’ Ottava.” 

In addition to all this, there are 
also two rhapsodies—an American 
Rhapsody and a “Rapsodia Italiana,” 
the latter founded on Italian patriotic 
hymns and Piedmontese dances. Mr. 
Yon has dedicated his various new 
compositions to American organists, 
the names sepecatnnay on the differ- 
ent title pages being T. Tertius Noble, 

Samuel A. Baldwin, Roland Diggle. 
Clarence Dickinson, Clarence Eddy, 
Will C. Macfarlane, Charles Hein- 
roth, Albert Riemenschneider and 
Charles M. Courboin. 

Amidst such an embarrassment of 
riches it is hardly possible to single 
out any one piece for special praise, 
although the compositions probably 
will meet with varying fortunes in 
the favor of the public. Mr. Yon’s 
writing is always distinguished and 
is always distinctly his own. There 
is no more positive personality ex- 
pressing itself on the organ today 
than his, and there is likewise no 
writer with a greater mastery of the 
technique of expression. His melo- 
dies are not those of what has been 
aptly called the “lolly-pop school,” 
nor is he content to speak always in 
words of one syllable; his musical 
vocabulary is large and varied and 
even the simplest of his organ pieces 
bear unmistakable evidence of 
thought and care in construction and 
skill in the perfection of detail. 
“VARI ‘gage IN THE OLDEN 
STYL E,” by Orlando Mansfield. 
“INDIAN FDYLL,” b 
den Miller. 

“SOUVENIR 
William Lester. 

“THE EBON LU’ 
Lester. 

“SLUMBER 
Gordon Seely. 


“ALLEGRO MOLTO,” by Tschai- 
kowsky. 
FUNEBRE,” _ by 


y Horace Al- 
ROCOCO,” by 
TE,” by William 


SONG,” by John 


“MARCHE 
Tschaikowsky. 

Published by the H. W. 
pany, New York. 

The latest numbers in the St. Ce- 
cilia series, published by the H. W. 
Gray Company, continue to increase 
the value of that worthy collection. 
Two numbers are transcriptions, the 
others being — compositions 
for the organ. Both transcriptions 
are from the writings of Tschaikow- 
sky. Henry Houseley, the Denver or- 
ganist, has made a noteworthy trans- 
scription of the Allegro molto vi- 
vace from that most popular of mod- 
ern symphonies, the ‘Pathetique.”’ 
It will be found difficult to play, but 
tremendously effective when brilliant- 
ly performed. The transcription of 
the “Marche Funebre” is by Edwin 
Arthur Kraft. The music is not as 
deeply melancholic as one would ex- 
pect a “Marche Funebre” by Tschai- 
kowsky to be, but it is pleasing and 
effective music, and will be of greater 
usefulness to the average organist 
than most funeral marches, so-called. 

Turning to the original composi- 
tions, Dr. Mansfield’s “Variations” 
are quite “in the olden style”; both 
theme and treatment are in the man- 
ner of Haydn, with no effort at mod- 
ernity. In thus remaining in the pic- 
ture, the composer has produced a 
most praiseworthy and distinguished 
piece of writing. 

Horace Alden Miller already has an 
“Indian Legend” to his credit, and 
now produces an “Indian Idyll.” Or- 
ganists looking for “local color” will 
find plenty of it here. 

The “Slumber Song” of John Gor- 
don Seely is a simple melody with 
smoothly-flowing accompaniment. 

William Lester’s two organ pieces 
are the first in this line we have ever 
seen, although his writing of choral 
works is well-known. The same char- 
acteristics of fluent melody and color- 
ful harmony are to be found here, and 
it is to be hoped that he will not neg- 
lect the cultivation of this field. Both 
pieces are decidedly “romantic” in 
flavor and are prefaced by a verse of 
poetry by Frederic Martens. 


Gray Com- 





DITSON’S 


MUSIC FOR THE 


PHOTOPLAY 








A special edition adapted for the “Incidental” requirements of mov- 


ing picture scenes and general dramatic work. The edition is con- 
cert size, 9x12 inches. 





1. AGITATO 
For 
2. FURIOSO 
For 
3. AGITATED MYSTERIOSO 


Otto Langey 
scenes of excitement, anxiety, unrest, fear, impending danger, ete, 
Otto Langey 
scenes depicting riots, fights, tumultuous crowds, ete, 


Otto Langey 


Depicting anguish, fear, or kindred emotions caused by escapes or hiding. 


4. HURRY 


Otto Langey 


For riots, fire scenes, street fights, pursuit, scenes of excitement and gen- 
eral use. 


5. STORM MUSIC 


Otto Langey 


For thunderstorms, storms at sea, or scenes of a destructive character. 


» PLAINTIVE 


Christopher O’Hare 


For love scenes, tender retrospects, ete. 


7. COMIC HURRY 


For live comedies, railroad trains, races, 


8. DRAMATIC ALLEGRO 


Christopher O’Hare 


aeroplanes, serio-comie pursuit, ete. 


Christopher O’Hare 


For wild west, mining towns, Indians, cowboys and ranch scenes with horse- 
hoof effects, Indian drum, ete. 


9. PASTORALE 


Otto Langey 


For scenes of a rural character, waterfalls, woods and brooks, introducing 
cowbells, bird whistle, etc, 


_ 


0. MILITARY SCENE 


Christopher O’Hare 


For military pageants, parade or gathering of troops, scenes in camp, trench, 
“Over the Top,” ete, 


Organ parts are included in the combinations. Piano parts are thoroughly cued. 


Price, 


each number: Full Orchestra and Piane, $1.00; Small Orchestra and 


Piano, 70 cents; Piano, 25 cents; Organ, 15 cents: other single parts, 10 cents each. 


The Whole Series i 
and Piano, $4.00; 


one order: Full Orchestra and Piano, $5.50; Small Orchestra 
Piano, 65 cents; Organ, 50 cents; other parts, 50 cents each. 
Twenty per cent discount; postage extra. 








BOSTON: OLIVER DITSON COMPANY 


NEW YORK: Chas. H. Ditson & Co. 


CHICAGO: Lyon & Healy 


Order of your local dealer 














The Zephyr Electric Organ Blower 





Churches bave found that it is economy to use the Zephyr. 


It is made entirely out of metal, and is not affected by heat, 





IS KNOWN ALL OVER THIS LAND 


lts guiet running makes it prominent. 


cold or dampness 


SEND FOR BOUK 
The Zephyr Electric Organ Blower Co. 


ORRVILLE, OHIO 


Brooklyn, N.Y., 1798 Brooklyn Av. 
Waltham, Mass., 61 Wellington St. 
Omaha, Neb., 1218 Farnam St. 
Pittsburgh, Pa., 7034 Kedron St. 
New Ulm, Minn. ,Vogelpohl & Sons. 














ESTABLISHED 1851 


rn. Kilgen & Son 











Console of st. Louis Cathedral Organ 


Pipe Organ Builders 
ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 


eon ' Tubular-Pneumatic 
Electro-Pneumatic 


Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 


or Cathedral. 
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mant; Andante (Sonata 6), Mendelssohn; s genaen pe e snes Met} ; ; : i 
per recitals at the Preston Methodist) io American works—in playing at the! Mr, Pease is the organist and director. 





Emory L Gallup, Chicago—During s follows: Mar h. from Third vent from Piano Concerto, Raff; Adagic | (‘‘Morning,”’ ‘‘Ase’s Death,’ ‘“Anitra’s 

Septen and October, at St Chrysos- ny Widor; “In den Times, in fF, Rheinberger; Cradle Song, Brahms; | Dance’), Grieg; Fugue in A minor, Bach; 
numbers; Goo Wedding Song, Horatio Parker; | “Triiumerei,”” Sc humann, In the First | Lullaby, Ujinsky; Barcarolle, Debussy; 
C vile «Cc major), | Scherzo, from Second Symphony, Widor; | Congregational Church, Redlands, of | Offertory in D, Batiste; “To a Wild 
ron Symp! bony 6 arche Funebre,” Tschaikowsky; Fugue | which she is organist, Mrs. Smith played: | Rose,” MacDowell; ‘‘Witches’ Dance,” 
Can abile (il Sym I) major, Bach; Andante, from Fourth Prayer in G flat, Lemaigre, and Rhap- | MacDowell; Overture to ‘William Tell,” 
Fantasie (G ‘ gan Concerto, Handel; Allegro in lt.) sody in 1D, Saint-Saens, on the four- | Rossini-Buck; Andante and Toccata 

ret ar gga 6). from Flute and Piano Sonata, Bach; Toc- | manual Austin. | (Fifth Symphony), Widor. 
ijor), Jongen ata, Boellmann. i | ‘ 
tg os lg Emil R. Keuchen, Buffalo, N. Y.Mr.| Sibley G. Pease, Los Angeles, Cal.—At 
mant: Chorale (i uy ©. Filkins, Jetroit, | ich, 5 segin- | Keuchen divided his program into two! the First Presbyterian Church the first 
Jongen Assai (Sonata 7), Pek with the first Sunday in October Mr. parts—one devoted to the works of for-| monthly musical service of the season 
‘Ikins is giving a series of monthly ves- | eign composers, and the second devoted | was given on Sunday evening, Sept. 22. 

| 










in Suite’; “The } and Arms” (‘‘Samson"’), Handel (J. Gor- 
from the “Egyp-| don Jones). Tenor solo: “Sound Av 






Solemn Prelude, 3arnes; Andante (So- “ hc ; A 4 Seba ge 3 
Harwood; Solemn Melody,| Church. His program for Oct. 6: Third | Pilgrim angelical Church on Sept. 24.| The following numbers were presented: 

Davies: and Chorus in D, Guilmant:| Senata, in C minor, Guilmant; Canzon- | His offerings were: Organ: “Marche Aux Flambeaux,” I. 
Andante Cantabile from Fourth Sym-| ¢tta, | Frysinger ur Hall; ““Twi- Foreign Composers: Prelude, Op. 2%,| Barton; “California Suite’ (first_ rendi- 
phony, Widor; Finale from First Sonata, | light,” Friml; | Tragedy of a T.n |) No 1, Pierne; Adagio from “Sonata Pa-| tion in Los Angeles), Roland Dig- 
Guilmant; Largo from “New World” | Soldier, Nevin; Caprice Vienno’s, thetique,”’ Beethoven; “Sunday Morning gle: “At Twilight,” J. Frank Frysinger; 
Symphony, Dvorak; Finale from Fourth | Kreisler; Offertoire in D, Batiste. im Glion,’ Swiss Scene, Bendel; ‘The ‘America, the Beautiful,” Will C. Mac- 
Symphony, Vierne Herbert Foster Sprague, Toledo, Ohio lee,” from “Summer Sketches,’ Lemare :| farlane. Quartettes: “ sehold, Thou Shalt 
On Oct. 23 Mr. Gallup gave the fol- ! Mr. Sprague gave his fifty-second re- |) Andante, from Symphony in G, Haydn. Call a Nation,’ Frederick Stevenson; 

lowing program at St. Luke's Church,; cital in Trinity Episcopal Church Sun- American Composers: Romance, J. H.| “‘O Lord, I Come” (with flute obligato), 
Dixon, Ill: Grand Chorus in PD, Guil- | dav afternoon, Oct. 13, before an au-| rewer; “Arbutus,” Paul Bliss; Composi- | a; ‘God Be With Our Boys Tonight,” 
mant; Evening Song, Bairstow; Minuet | dience which filled that large church. ions by R. S. le lng ‘The Garden | Wilfrid Sanderson. Bass solo: ‘Honor 

} 


in A, Boccherini; Toccata and Fugue in| The Toledo critics the next day rendered | of tram,” from the “P 
him a vote of thanks for his work in| Song of the Priestesses 
























D minor, Bach; Lento Assai (Sonata 7), : ‘ 
Guilmant; Scherzo (Symphory 4), Widor; | bringing before lovers of the organ the tian Suite”: Rameses HI,” from the} Alarm” (‘Judas Maccabaeus"”), Handel 
“In Summer,” Stebbins; Chorale in FE} best in organ literature The program “Egypt’an Suite’; “Within a Chinese | (Lewis L. Russell). Flute solo: ‘‘Reverie 
ajor, Jongen; Madrigale in A, Simon- | Was devoted to the Freuch maste i Garden’; Humoreske, F. E. Ward: “Bat-| Poetique,” E. Koehler (Dr. C. V. Sher- 
. ge oe in = ge - ' Symphonie,” Charles Me = ieee ee ; tle Hymn of the Republic.’’ Kinder. | man). Preceding each number a few re- 
St. Pauls Church, Chicago, Sunday so; e ° crac . : - arks were made regarding 2 © se 
Reniamiac Oct oT. Mr. Gallup played: | dantino, Charles Chauvet; ‘‘Pastorale en | Henry F. Seibert, Reading, Pa.—In his | pice ig Agron Baas pe ree 

torale, Cesar Franck; Prelude and la Mi oo. ri de Shayes; ‘Fugue en] rec tals before the evening service at) M 
in B minor, Bach; Improvisation- sol d ; andre Guilmant; “élé- | Trinity Lutheran Church recently Mr. | Pg Soshenen Semen, + — 
Caprice, Joseph Jongen; ‘Fiat Lux,” | ¥é ation. en mi Majeur,” Camille) Saint-| Seibert has played: | Mr. 1 a a and ¢ tattoe o : a. 
Dubois Sains; “Pastorale en ja Mineur, Aléys | Oct. 6—"The Answer,” Wolstenholme; ! Si¢ in the House of Hope Church, p layed 
- | the following musie in that church during 

| 


Concert Caprice, Mansfield;  ‘‘Evening 
Zells and Cradle Song,"’ Macfarlane; Fes- 
tal March, Kroeger. 


Claussmann; “Cantilene en la Majeur,” 
Theodore Salome; ‘Final de la Premiére 
Symphonie,"’ Louis Vierne. 


ie month of September: Larghetto in B 
flat, Merkel; Prayer, F. F. Harker; Pre- 
eae on “Why Wanderest Thou?” Guil- 


On Sunday, Nov. 3, at 4 o'clock, Mr 
Gallup will open the season at St. Chry- 
sostom’s with the appended program: 
























\llegro (from Symphony 6), Widor; “Lied Mr. Sprague’s fifty-first recital was Sept. 25—"The Swan," Saint-Saens; p . Bis a ae F 
des Chrysanthemes,’”’ Bonnet; Scherzo | played Sept. 29, and the unusual and/ Caprice, Kinder; Melody, Liszt; ‘Minster Chovaia E me a Pa ae gre ge soca 
(irom Symphony 4), Widor; Cantabile, | interesting program was: ‘‘Prelude en ut| Bells,” Wheeldon; Prelude in G, Bach. aioe OC hreh Belin. “Webley: Atedi. 
‘ zen; Chorale (B- minor), Cesar Majeur,”’ Joseph Rousse; “Canzone si b| Sept. 22 — “Triiumerei,"’ Schumann; | tatic Mailly; Toccaté ‘and Se is ES 
ore c: rise -Caprice ge Majeur,”” Rene Vierne; ‘‘Pastorale en si sehers Tancatine eee ation, rilly; occata anc ugue in 
Franck; Improvisation-Caprice, Jongen; Jeu : S Scherzo  Toccatina, Gordon B. Nevin; | minor, Bact Andante fr Sonata, N 
-astorale (EF) major ‘esar Franck; Fi- | b Majeur’’ (Premiere Symphonie), Louis! song i , “ ninor, bach, Andante Trom sonata, No. 
Pastorale (E major), Cesar Franck; Fi _ Maj _ 5) : ; Song Without Words, Mendelssohn; ieee Rie) co tireteees cs sere 
: ‘ . Vierne: Meditation in D Theodore + : Aner fA 7 1. Harwood: Dithyramb, Harwood; 
nale (Sonata 1), Guilmant. cerne,  MEGNALO ’ ; Evening Chimes, Stebbins; Adagio (Oc-| gtudv in E, Schumann: Largo in G. Han- 
Harold Tower, Grand Rapids, lette; “Softening Shadow 3 S. 





Miss Edith B. Athey, Washington, D. C. | Quasi Pastorale, aly Minuet and Trio, 





Mr. Tower gave his third annual serie Stoughton: “Il Natale in Sici 


, 
| 
‘ subeck; “Fr » § ee os Gil- a8 ‘ i ‘ , & : : 
Mich.- Bubeck; “From the South,” James Gil | casional Oratorio), Handel. del; Fughetta in C, E. Townsend Driffiell; 
ia,’ Pietro} 

| 


of four organ recitals in St. Mark’s Pro- | Atiesandro Yon; “Sonata Eroica’’ (Sec- Miss Athey, organist’ of the Hamline M.| W. S. Hoyte; Adagio from “Sonata Eroi- 
cathedral on the Friday evenings of Oc- | 6nq), ¢. Villiers Stanford. | E. Church, made use of a part of her| ca,” Stanford; Serenade, Widor; Kieff 
tober. He arranged his programs as fol- 4 vacation by giving recitals for the benefit i Moussorgsky; Cradle Song, 

Choeur,”’ Hollins; ‘Piece 





William B. Colson, Cleveland, Ohio | of the Red Cross on the Miller three- 





lows - “ : “ge or 
Oct. 4—March. “America, the Beauti- | rT. Colson presented a series of four twi- Reiecs : He eh : Loh i) ar : . EE rte 
ful.” Pn. farle : sO} al Pr P " “Co 1e,}| light recitals on the Monday afternoons manual and ¢ cho Organ it the First | ~ ome : Cesar Franc ki Adi agio, Collin; 
ful, 4 gong nen “ ae Pe: ite! of October in the Old) Stone Church Presbyterian Church of Connellsville, | enced in F minor, Rheinberger; ‘Poco- 
Saviour of the Heathen,” Bach; Andante s wes ; . ‘ , 19 ¢ i , Wire “ Adagio, Smart: ‘Marcia Eucarista,” Ra- 
Cantabile, vOin String Quartet, Tsc has st a haggemaen Wa each concert and a eo | all gg 5A a — j taney Pog . ects: Mane; Marcia ucarista,” Ra 
kowsky; Cradle Song, Gretchaninoff; | Wiien sang agcner’s “O Sing to God” | ( sville she ens Shiai fie. 
Andante Rustico onath Cromatica),| for the last of the series. Mr. Colson’s onnellsville she playe d: Mare he Re . Henry Ward Pearson, Frederick, Md.— 
Y ray Sketches of tt > City. G. B. N in: | offerings were: 24 oma Guilmant; Andantino, Salome; | Henry Ward Pearson, dean of the school 
on, Sketches of the City, G. =vas hiyile “At Evening’), Buck; “Gavotte | of music of Hood College, opened the 


Alkan-F ranck; 
“Peer Gynt 


(Fifth Oct. 7—Prelude, C. 
Caprice de Concert, Ar 





Moderne, Lemare; Allegro, Batiste; | winter artists’ series with an organ re- 


‘The Swan,’ Saint-Saens; Adagio 
Crande Offertoire in D, Batiste; “The | cital in Seminary Hall on the evening of 


Sonata), Guilmant; Nuptial March, Guil- 

















‘ 5. ii meatees Bee” the Ban Suite (‘In the Morning, Ase’s Death,’ pig +, aa. eatebid ciara ; 4 ¢ 
mant, te «end vid nent ). Me “Anitra’s Dance’), Grieg; Fantasie, Op. Swan,’ Saint-Saens; ( hant sans Pa- | Sept. 30, when the following program was 
ous te CErO CRITE OVID HORY). SO | aca amaeatose 1 ento, Allegro Agitato), | Toles.” l'schaikowsky; Holsworthy | presented to a crowde od house: “Air a la 
psarraerias Deegan Ail patag afer a Rheinberger: “} ils Chorus” “C'Tann- Church Bells,"’ Wesley; Scherzoso, Wood- Pourree,”” Handel; C iavotte in B flat, Han- 
aa ¥ ‘ollaerts: “Dre: 39 goh- co) 4 ’ « im 7 ° Je oP “cy " , 
terme ane ae . ~s on Eeciiak: bir ae hiiuser”), Wagner; Scherzo from First | 4"; Military March, Schubert. | del; “Chanson de Joie,’ Hailing: Two 
Sens . Stet cine: “In Paradisum en Sonata, Buck; “Dawn At Scottdale her offerings were: | Movements from Sonata No. 3, Guilmant;: 
Swan, Stebbins; are § . - s ata, 35 ’ . a oenene ‘A “titavsho Eintotianns’’ Sa a Saath. ‘ & y ” abr 3 
vois “Lamentation,”’ Guilmant; Allegro Oct. 14—Aliegro con brio from the First Marel ee te (by cs A Guil- Will a the Wisp, Nevin; Prelude co 
con fuoco (Sixth Sonata), Guilmant; Ve- | Sonata, Buck; Aria from the Orchestrai mant; " ¢ hant. de _Bonhe Sk feta a Phe B lessed Damosel,” Debussy; Toc- 
n fuoco (S81) é muumMe , “The Swan,” Saint-Saens; “Moment Mu- | cata, Crawford. 


netian Love Song, E. Nevin; Bridal Song, } Suite in D, Bach; Spring Song, Men-]| or. os é pies Anil 3 
Goldmark; Coronation March, Svendsen. | delssohn; “Liebestod” from “Tristan and os ven ) oe rel Big ess d yy gO A | Lucien E. Becker, Portland, Ore.— 

Oct. 18—Concert Overture in A, Mait-| Isolde,"”” Wagner; “At the Convent,’ Bor- la ot awe Bi ik: Mi ett ¢ “Calkin: | Lucien FE. Becker, F, A. G. O., began his 
land: “Soeur Monique,” Couperin; Christ- | Odin; Allegro Moderato from the B minor . CLOW SUES. See ClUws atta | winter series of organ recitals at Reed 
anne . ; . . Communion in G, Batiste; Grande Offer- | College on Tuesday evening, Oct. 8 








mas Chorale, Pachelbel Fugue in GJ| Symphony, Schubert. : ‘aot : febure- | 
, “age f soe URS t ai Cecile, No. . Lefebure- | 3@ ‘ograms of ‘ 3j 4 
minor, Bach; Nocturne, Stoughton; An- Oct. 21—Prelude to ‘‘Lohengrin,”’ Wag- -, ly: raat ey <a Beat, | | These programs of organ music, with 
e M:z i , 6 | short talks concerning the various com- 


dante Cantabile from “Symphony Pa- | ner; Midsummer Caprice, Johnston; Toc- 
thetique,"". Tschaikowsky; “Chant P. from the First _ ee Suite, Rogers 
toral,’’ Dubois; Prelude to ‘The Deluge, Nightingale,’’ Saint-Saens; Gavott : 
Andante maestoso (First Gluck-Brahms “Forest Murmurs” | 24, at which two vocal soloists assisted 


Ernest O'Dell, Whitby, Ont.—Mr. O'Dell | positions, have been a feature of the ex- 
gave a recital in All Saints’ Church Sept. | tension work of Reed College for two 
years, and have aroused considerable in- 























































| 
Saint-Saens; | 
Sonata), alome; ‘‘Autumn Memories, (“Siegfried”), Wagne Serenade, Tosti. him and at which his organ selections | terest among music lovers. Mr. Becker's 
Diggle; Scherzo in G minor, Macfarlane; Oct. 28—Prayer, C. V. Alkan-Franck; | were: ‘‘Marche Solennelle,” Mailly; “At first program was confined to the works 
March, Meyerbeer. “Christmas in Sicily Yon; Finale, Alle- | Evening,’ Buck; ‘Annette and Lubin’ | of English composers. It included: 

Oct 5—Grand March in E flat, Sa-]| gro Risoluto, d’'Evry; Serenade, Rach- | (Gavotte Pastorale), Durand; Variations | “Grand Choeur,”’ Hollins: Fountain Re- 
lome: Toccata from “Oedipe a Thebe maninoff; Adagio from the Second So-! on “From Greenland’s | Icy Mountains,” | very, Fletcher: Sonata No. 2, A minor, 
Le Froid de Mereaux: Prelude, Cleram- | nata, Buck. James; Romanza, Haydn; Toccata in G, | Elgar: Minster Bell : Wheeldon; ‘‘Sur- 
bault (1676-1749); Serenade, Macfarlane; Eric De Lamarter, Chicago—The Thurs Dubois, sum pr shar Elg Theme and Varia- 
“Within a Chinese Garden,” Stoughton; | jay afternoon program at the Fourth Francis Sanford De Wire, Youngstown, | “ons, ¢ ‘arter-Turpin, The Olds memorial 
Spring Song (“From the South’), Le-| presbyterian Church by Mr. De La-| Ohio—St. John’s Episcopal Church an- | O'84n was used. 
mare; Largo, Handel; Toccata and Fugue! marter, Oct. 24,  ineluded: “Doric” | nounces that on the first Sunday evening Joseph Clair Beebe, New Britain, Conn. 
in D minor, Bach; * ‘To a Wild Rose,” ‘A. } Toccata, Bach: Carillon, Leo Sowerby; } of each month the organist and choir- {| —On Sunday afternoons in October Mr. 
D. 1620," “Starlight,” MacDowell; Varia- | Sonata in A minor, Felix Borowski; Med- | master, Mr. De Wire, will give a free | Beebe has played recitals as follows at 
tions de Concert, Bonnet. | itation, G. Cole: “Suite ; organ recital immediately following the | the South Church: 

Mr. Tower was assisted by soloists at! Ancienne,” . Holloway; “The Cur-| rendering of the shortened form of even- Oct. 6—American Composers: Suite: “In 
each recital and at the last one his boy ! few,” Edward J. Horsman. ing prayer. An attractive program was | India,” Stoughton; Vision Fugitive. Stev- 
choir sang. For Nov. 7 Mr. De Lamarter has pre- | prepared for Oct. 6, at which D. Earl enson;, Sea Pieces (Starlight, “Song.” 

Hamlin Hunt, Minneapolis, Minn.—Mr.]| pared the following: ‘‘By the Waters of Percival was -soloist. The program fol- | Nautilus ). MacDowell; “Marche Mili- 
Hunt gave three Monday evening recitals | Babylon,’ Sigfrid Karg-Elert; Caprice de lows: Variations de Concert, Bonnet; | taire,”” Shelley, 
in October at Plymouth Church, present- | Concert, J. Stuart Archer; Sonata in D]| ‘The Sandman” (a Lullaby), John Carver | Oct. 13—Miscellaneous Program: Festi- 
ing programs which were as follows: major, Guilmant; Intermezzo, Gaston | Alden; ie in G minor, Bach; “In Duleci | val Toceata, Fletcher: “En Bateau” 

Oct. i—English- American: “Rule Bri-| Dethier; Variations (“Gothic”’ Sym- Jubilo,” 3ach; Largo, Handel; “Fiat } (Barcarolle), Debussy; “The Little Shep- 
tannia’ ’; Concert Overture, C major, Hol- | phony), Widor; “A Desert Song,’ Ernest | Lux,” cua | herd, Debussy; Second Sonata, Faulkes: 
lins; Love Song, Lemare; Sonate, Op. 28,| H. Sheppard; ‘Landscape,’ Joseph Bon- William R. Crawford, East Orange, N. | Prelude, Glazounow : “Angelus du Soir,”’ 
Elgar; “The Answer, Wolstenholme; | net. J.—Mr. Crawford, organist of the Arling- — Fantasia (Maryland, My Mary- 
2 ae — oe rate e ene _ Edwin Stanley Seder, Chicago—Mr.| ton. Avenue Presbyterian Church, gave u ge ey _— wh Bi ae 

yen suite, BeDOWE A eserte Seder, who as the new assistant organist | recital for the benefit of the Red Cross : ic ican Composers: Suite ( 
Farm,” MacDowell; “The Brook,” Deth-| at the Fourth Presbyterian Church, is| on Oct. 7 and offered the following: “Onx- major), Bartlett; “Scherzando (‘‘Dragon- 
ier; “Deep River,’’ Burleigt Toccatz exer ‘ 7, Jol pecey a et heater om a “th ratte o Becsd x ek Ra flies’’), Gillette: Canzona, Dickinson; 

: ep ver, en, 4 4.) giving half of the Thursday afternoon re- | ward, Christian Soldiers” (transcription), | «aco. gated T ; 

angie Star-Spangled Banner. citals, has presented these programs: i. L. Ashford; Pastorale, Lefebure-Wely; Evensong” (requested), Johnston; ‘“Fan- 

Oct. 14—French-Belgian: “The Mar- <style oes “its ge ee (REET ee ss Pe beeps ae eer : ~.. | fare d’Orgue.”’ Shelley. 

i “iy —eteses ne Oct. 10—Symphony for Organ, in F]| Allegro Moderato, G. Waring Stebbins; . 97 . . ny 
seillaise’ : Concert Variations, 3onne : a Bega reg. ~~ oS Allegretto Rococc Jot Gorden ‘Seely: Oct. 27—Old English Composers: Allegro 

minor, Widor; *‘Clair de Lune,” Karg- | <\Megretto Rococo, voin Gorden sce’?! (from an Anthem), William Byrde: Ada- 


‘Ariel,’ Bonnet; Sixth Symphony, Widor; Ranks 46 stats : ‘oti ” ai > True ’ 
“Soeur Monique,” Couperin; — Prelude, Elert; Meditation a Ste. Clotilde,” Philip Asana _ Fugue ‘itt G Pisieoy bay ‘ ‘a rio (The Golden Sonata), Henry Purcell: 

4 P ged wii James; Pastorale, Op. 26, Guilmant; Fu- tink; Solace (song without words), Sib- | sm, “t T nara, natickt . 
C'erz ambault; Two Short Pieces, Lenor- | * in E fig Baci ley G. Pease; “Will o’ the Wisp,” Albert rrumpet Tune, Purcell; Introduction and 
mand; “The Brabanconne”’; ‘Piece Hero- | ®¥Ue In & fat mi jor, BS . - ‘ill ogt Yecollections of the Civil War | Gavotte, Thomas Arne: Concerto (E flat), 
ique,” Franck: Cantilene, Mailly; “Marche | ,, Oct. _1i—Sonata in ; minor, Roger Tantine Tonight,” “Just Before the William Felton: Andante. Jonathan Batti- 
Triomphale,” Lemmens: “The Star-Span- Evensong,”’ Johnston; Pastorale, Franck; Pattie other ? “In she: Deon Cell 1 shill; Duetto, William Russell; Andante 
é ee. : § con Moto. Samuel Wesley; Overture (C 


re ay q ! o in F, Guilmant; ‘‘Evening Bells 
gled Banner. Allegro oun : st signe les vps iia ; x 
and Cradle Song,” Macfarlane; Finale | 5it. O, Wrap the Flag Around Me.) maior), Thomas Adams 


























































Oct. 21 Italian-Slavic: Garibaldi's : 4 ~ 7°): Nation: : rg 7 >» Allies: 
Hymn. “Hour of Joy.’ “The Mystic | (Symphony), Vierne. f e ~ a EO iy mc Mg aly — The program by old English composers 
Hour,” Scherzo and “Noel,” Bossi; Ga-) , ao bile in D a gy ved eal 4 Arnold: TDreaming of Home” (at was repeated by request. 
btn wh tan nie ale Searlatti: Fy. | Andante Cantabile (Symphony 4), Widor; caene “wea. 
votte, Martini; Pastorale, Scarlatti; Fu intennesko, Catiacrtan? e le in B minor, ranged for the organ by William R. Craw- Cornelius M. Estill—A recital was given 
gue in G minor, Frescobaldi; Serbian Na- LzO, ~allaerts, + retude in b minor, > o ic by Mr. Estill, 
tional Hymn: Largo from “New Worla”’ | Bach: Morning Serenade, Lemare; ‘Ho- ford), R. S. Morrison. St Pet ty tage Mago and choirmaster of 
lone ymn; argo ym “] ‘ Se ah’? ‘ fein foagect a A . eter’s, ew York City, fo y » 
Symphony, Dvorak; Melody in E major, | S@mnah" (Chorus Magnus), Dubois Harry T. Polk, Valparaiso, Ind.—Mr. | regular evening service canny. tae. Oe, 
Rachmaninoff; ‘‘“Kammenoi Ostrow,”’ Rub- Robert M. Treadwell, New York City—| Vo!k gave the following compositions at | at St. John’s Church Charleston, W. Va. 
instein: “Finlandia,” Sibelius; ‘‘The Star- | In a recital at the First Baptist Church | @ Vesper recital on Oct. 13 in the First | The program: “Marche de Processione.”” 
Spangled Banner.” of Ridgefield Park, N. J. Mr. Treadwell, | lresbyterian Church: Polonaise, Chopin: | Francis; Romance. Debussy: ‘Will o° the 
Lester W. Groom. Chicago—Mr. Groom gg pene te — B egey vim ree ‘h | gener sR rg , ee oo Wisp,” Nevin: ‘‘Evensong,” Johnston; 
has arranged a series of three recitals at | 1" “e€W  Xork, played as follows: Tri- | («inare, Ay ¥ A , am=| Prelude and Fugue >» minor : 
the arch ar he ental cla . Nov umphal March, Morrison; “Marche Noc- | menoi Ostrov Rubinstein- aul: Can- | “Marseillaise.”’ cn iagy > Dts ee: 
12 and Dec. 10. For the first he pre. | turne,” MacMaster; Evensong, Johnston; | 7onetta, Vodorinski; “Pomp and Circum- | star-Snaneled Banner.” ci ae . 
sented the following prog : Grand] “The, Angelus.” _ Massenet; “Jubilate stance, Elgar; In I 7 Chant | Mr. Estill was at one time a chotrboy 
Chorus in D, Guilmant; “To a Water | Deo.” Silver; Festive March, Smart. ae a a | ‘and afterward assistant organist at St. 
Lily,”” MacDowell: ‘‘The Cuckoo,” Le- Mrs. Edith Rounds Smith, Redlands, | Paul Martin, Jr., Brooklyn, N. Y.—Mr. | John’s, and the recital was in the nature 
mare; Fantasie and Fucue in G minor, | Cal.—The principal numbers plaved by | Martin gave the opening recital on a| of a reunion. It was \ Xs 
rhe | 3 4 | 7 r. Estill’s last 

Bach: Springtime Sketch. Brewer: Ro- Mrs. Smith, F. A. G. O., during Septem- |} two-manual organ built by Reuben Mid- | public appearance. His death is recorded 
manza, Horatio Parker: “Triiumerei’ and | ber on_ the four-manual organ of the!) mer & Son, Inc., of Brooklyn, in Salem | On another page of The Diapason. 
Romance, Schumann: “Claire de Lune,’ | First Presbyterian Church, Pasadena Evangelical Church Cet. 15. His offer- Charles A. Sh 

. re, m = é zune, : asa ae (i : : : : . eldon, Jr., Atl - 
Karg-Elert; ‘‘Finlandia.”’ Sibelius. al., were: Prelude to “The Deluge” and | ings on the new instrument were: Con-| Mr. Sheldon, the city creauiat’ gave’ he 


At the second recital Mr. Groom will! “Le Cygne,” Saint-Saens; Slow Move- | cert Piece, Guilmant; ‘Peer Gynt’’ Suite ' regular recital at the Auditorium Armory 
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Sept. 29. The program was as follows: 
“Marche Nuptiale,” Ganne; Meditation, 
; Concert Overture in B= minor, 
; Eleventh Nocturne, Chopin; Ga- | 
votte, Martini; ‘Song of Autumn,” 
S oughton; ‘.h, the Lilting Springtime,” 
Stebbins; Offertoire in KE flat, Lefebure- 
Wely; “The Star-Spangled Banner.” 

Dr. Ray Hastings, Los Angeles, Cal.— 
Principal numbers played at the Temple 
Auditorium during September were: Pre- 
lude, C sharp minor, Rachmaninoff; 
Meditation from “Frais,” Massenet; 
Berceuse from ‘“‘Jocelyn,’’ Godard; Can- 
tilene Nuptiale, Dubois; Romance sans 
Paroles, Bonnet; Reverie, D flat, Bonnet; 
“Echo,” Tombelle; Elevation, <A __ flat, 
Guilmant; Verset, F minor, Franck, 
Romance, I) major. Parker; Souvenir of 
Venice, Donatelli; March, “The Golden 
State," La Monaca. 

A. Beck, River Forest, I!!.—Mr. Beck, 
instructor of organ and piano at Con- 
cordia ‘‘Teachers’ College, River Forest, 
having been called to the colors, gave the 
following farewell recital at the college 
chapel Sept. 27: Fugue in 1) minor 
(violin fugue), Bach: Andante’ from 
Fourth Sonata, Bach; Canzona, Guilmant; 
Funeral March and Chant of the Seraphs, 
Guilmant: Concerto No. 1, Handel; 
Theme, Variations and Finale in A flat, 
Thiele. 

W. Fishwick, A. R. C. O., De- 
troit, Mich.—Mr. Fishwick, in his re- 
citals at the Madison Theater, last month, 
gave: Second Movement, Kighth Sonata, 
Guilmant; Fanfare, Lemmens; First 
Movement, Fifth Sonata, Guilmant; ‘Ou 
Soir,” d’Evry; ‘The Fountain,” Fletcher; 
First Movement, Fourth Sonata, Guil- 
mant; ““At Sunrise.”” Diggle; Meditation, 
Barnes; Gavotte, Scharwenka; Andante, 
No. 2, Smart; Gavotte, Elgar; Minuet, 
3occherini; Andante, Violin Concerto, 
Mendelssohn; “Song of Sleep,’’ Somerset; 
“Canzonetta Del Salvator Rosa,” Liszt- 
Holbrook; “Danse Pastorale,’’ Chaminade; 
“Kammenoi-Ostrow,”’ Rubinstein; ‘De- 
verted Farm,"’ MacDowell; ‘‘Humoresque,” 
Dvorak; Serenade, Widor; Adagio, Fifth 
Sonata, Guilmant; “The Fountain,” 
Matthews; Berceuse, Moszkowski; 
“Humoresque,"’ Ward; Caprice, Op. 72, 
Wrightson; Nocturne — in A minor, 
Schnecker; Scherzo in DD, Vodorinski; 
Scherzo from Fifth Sonata, Guilmant; 
“Valse Triste,’ Sibelius; Moonlight Ser- 
enade, Frysinger; ‘Marche Solennelle,” 
Gounod; Andantino. G minor, Franck; 
Fanfare in D, J. Bridge; Romance, Rub- 
instein. 









Albert Scholin, who left Chicago 





three months ago to accept the posi- 
tion of organist and director at Zion 
Church at Jamestown, N. Y., is now 
in camp at Columbus Barracks, Ohio. 
Mr. Scholin’s church is holding his | 
position open for him until the end| 
of the war. 


—_ on 


DE LAMARTER TAKES BATON 


Well-Known Chicago Organist Tem- 
porarily Conducts Orchestra. 


Eric DeLamarter, organist. critic 
and composer, who has been a lead- 
ing figure in the musical circles 0} 
Chicago for a long time, and is or- 
ganist of the Fourth Presbyterian 
Church, has been made acting con- 
ductor of the Chicago Orchestra, 
with the title of assistant conductor. 
Frederick Stock, conductor of the 
orchestra, who succeeded the late 
Theodore Thomas, has resigned for 
the period necessary for him to com- 
plete his citizenship. Mr. Stock, a 
native of Germany, had taken out 
his first papers before the war, but 
neglected to apply for his second pa- 
pers, and as a consequence is classed 
as an “enemy alien,” although his at- 
titude has been one of pronounced 
loyalty to the United States. 

William Middelschulte, who has 
been the orchestra’s organist for 
many years, and also is known far 
and wide as one of the city’s leading 
musicians, also has retired. Mr. 
Middelschulte likewise had not com- 
pleted the process by which he is to 
become an American citizen. 

Mr. DeLamarter was born at Kaia- 
mazoo, Mich. His musical education 
began under George Herbert Fair- 
clough. Later he studied under Mr. 
Middelschulte, Mary Wood Chase 
and Theodore Spiering, going to Paris 
later to study organ under Guilmant 
and Widor. His professional work 
began as choir director in St. Paul 
when he was only 15 years of age, but 
all his adult life has been spent in the 
musical world of Chicago. He has 
been organist and musical director: of 
the New England Congregational 
Church, organist of the First Church 
of Christ, Scientist, director of the 
Musical Art Society, in succession to 
Frederick Stock, member of the fac- 
ulty of the Chicago Musical College 
and at present organist of the Fourth 
Presbyterian Church. As a composer 
he is well known. Several of his 
works have been played by the or- 
ganization which he is now to lead. 








PATRIOTIC 


Choruses by American Composers 


OCCASIONS 


FO 








BEACH, MRS. H. H. A. 


(My Country ’Tis of Thee) 
BRANSCOMBE, GENA 


COLE, ROSSETTER G. 
COX, RALPH 


DANIELS, MABEL W. 
DEMAREST, CLIFFORD 


DENNEE, CHARLES 


FOOTE, ARTHUR 


A. SONG OF LIBERTY 24560060 


GOD OF THE NATIONS......... 
YOUR LAD AND MY LAD....... 
THE SONG OF THE DEFENDERS...) Men's Voices 


PEACE WITH A SWORD........ 


AMERICA TRIUMPHANT ....... 


FOR THE FLAG AND AMERICA.... | 
ANGLO-SAXONS OF TO-DAY.. 


( Mixed Voices ° ° e 33 
~ Men’s Voices ° e « «kd 
«+++ ¢ > Women's Voices (Trio) . 12 
.eee | Mixed Voices ° - 10 
~ Men’s Voices . . » okt 
4 Women’s Voices (Trio) . « «A 
{ National Hymn é . - 08 

4 Edition for Soprano and 
sees ( Baritone Solos and Chorus 12 
Lae Men’s Voices - e e okS 

. 

Mixed Voices : ° « 
12 
eon Mixed Voices 15 
Mixed Voices 12 
Men’s Voices P ® 12 
Women’s Voices (Trio) . 12 
ate Two-Part Song -12 
Unison Edition 05 
\ Mixed Voices 12 
Men’s Voices 2 P 12 
4 Women’s Voices (Trio) . 12 
\ Mixed Voices 12 
.eee Men’s Voices P . 12 
4 Women's Voices (Trio) -12 

















THE MUNSTER FUSILIERS......... Men's Voices . 15 

, National Hymn ‘ e - 08 

MACDOUGALL, H. C. sare ene fer wee. Yeteen: 2 
FREEDOM’S 11] age ee ae See Part-Song, Women's Voices 

(Trio) e : ‘ e 32 

METCALF, JOHN W. Mined’ Cateon F ; . 2s 

TIONOH b CALE). ccccdecsoxscaseakes Men's Voices - +12 

RISHER, ANNA PRISCILLA Women’s Voices (Trio) . « 12 

PRN 5 creh as Fidlexca ces taicsases ere ee eee 

THORN, EDGAR (Edward MacDowell) Mixed Voices Saakrae 

WESTER CENCE bo oc vnds vewtinwectieeeuces Men's Voices ‘ . a 

Che Arthur P. Schmidt Co. 
120 Boylston St., BOSTON, MASS. 8 West 40th St., NEW YORK 
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Just from the Press 


A Thanksgiving Song 


By JAMES G. Mac DERMID 
MAKE A JOYFUL NOISE 


High and Low Voice 40c net, no discount 


You will like our other recent song: 


THE RANSOMED OF THE LORD 


High and Low Voice 50c net, no discount 


A national song for patriotic church services: 


LAND OF MINE 


Sheet Music, 30c Mixed Voices, 10c 
Also Men’s and Women’s Voices, 10c 





Enthusiastic endorsement of the best soloists and 
choirs on the above and all other scriptural songs by 
James G. MacDermid. 


For sale at the music stores, or send stamps for 
amount direct to us if you have difficulty in securing 
same. 








JAMES G. MacDERMID, Publisher 


Fine Arts Building, CHICAGO 





























The Most Progressive Organists 
of today are rapidly becoming ac- 
quainted with the fact— i 


that a most profitable field is open 
for them after they have mastered— 





The WuRLITZER Hope-Jones 
Unit Orchestra 


Write for further information 
and a copy of the Booklet— 


‘The Evolution of the Organ’’ 


The Rudolph Wurlitzer Company 


113-119 W. 40th St., 117-121 E. 4th St., 985 Market St., 615 S. Wabash Ave.. 
Chicago, Ill. 


New York City Cincinnati, O. San Francisco, Cal. 
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What “In the 


00000009 


ferewith an actual experience: 

lt was a hot Sunday morning in 
July. The pastor was away and much 
of his flock was scattered or taking it 


easy at home. The organist and quar- 
tet were on hand and ready for bust- 
ness. The congregation bade fair to 


be small and the weather would make 
them listless. 
| sought out the “supply.” 

irom a large down-state town, 
they have all the 
city and are spared its 
where the people are 
Tous, ce Fe ind the average 
gregation ts probably 
better informed on the n 
thought than the 
music often 
de and 
with 
such 
look 


ol 


He was 
where 
conveniences of a 
innoyances 
prosperous, gen 
con- 
1OF¢ ler 
ioOvVeTnents oO 
city group, where 
for and 
compare 
lard The 
eagerly 
spiritual 


1s well pate 
ualits 
any stance 
churches are 
after the 
the people left be- 
long vacation comes 
head the city 


ihe 
of a Ore 
favorably 
pastors of 
ght to 
Sunday food 
bind when the 
to the ministerial 
church. 

This 
ot 
1 


sou 


of 


nervous air, a 
— which I might 
diagnosed as anxiety over being 
city “‘tharch, had ! not felt 
would be wrong on such 
He was small of frame and 


minister had a 
sort 


nave 


ire that | 
a hazard. 





reserved and retiring of manner, 
which tended to confirm my theory 
that, for some reason, he was embar- 
rassed. 


The service began. My prelude was 
Harker’s “In the Twilight,” only I used 
its sub-title, “Prayer.” We had Shel- 
ley’s “Christian, the Morn Breaks” 
and Buck's “Sing Alleluia Forth” for 
anthems and Adelaide Proctor’s “My 
God, I Thank Thee” for a modern 
hymn and “Jesus Lover of My Soul” 
as the old-timer, with Gounod’s “Le 
Soir” for the postlude—a simple serv- 
will be observed—even a bit 
worn in some respects, by certain 
measurements. 

To my surprise the “supply” began 
things with a quict authority, whose 
touch grew firmer as he proceeded, 
and when sermon time came he was 
master of a situation that created a 
most admirable appreciation of his 
abilities and his knowledge of how to 


ice, as 


use them. 1 went from surprise to 
perplexity and from there on_ to 
amazement. If I had been asked to 
pass on him, beforehand, my “snap 
judgment” would have been far afield 
—as is too often the way of hasty 


words concerning a wrong impression. 

The service went through with vim 
and sparkle and the weather was for- 
gotten in the interest aroused and 
cemented. 

As I came down the aisle he hastily 
detached himself from some people 
who were telling him, cordially, what 


he had meant to them. He came to- 
ward me with a light in his eyes and 
a warmth in his voice that were un- 


mistakable in sincerity and deep feel- 
ing. He took my hand in both of his, 
and that token I know to be the sig- 
nal of a man’s deepest expression. He 
can't be emotional any farther after 
he has given both hands, whole-heart- 
edly. I wish I could remember just 
what he said, because it was a perfect 
tribute. I was startled that I 
caught only his meaning, not nearly 
ali his words. And perhaps I read more 
into what came to my ears and went 
to my heart than he intended, but I 
do not believe I did. 

“T can’t tell you how 
for what you did for me this morn- 
ing,” he said. “TI was nervous, un- 
strung, disturbed and at sea with my- 
self and circumstances. I went into 
the pulpit at loose ends. Never mind 
why, only that [| have seldom ap- 
proached a service with myself so 
poorly in hand. But almost at once 
I felt a quieting influence, a something 
which took me out of myself and in- 


so 


I thank you 


to an atmosphere of ease and seren- 
ity. I rested in it, easily identifying 
it as the music which came from your 
organ in the prelude. It sounded 
reverent and devotional. and it gave 
me the tonic I needed. In fact, I was 
not aware of any bracing up. I just 
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By ALBERT COTSWORTH ° 
fetetelotelelololelelololololeolololeoleleolololeolelelololololelololelelololelolelelelejolelelele) 
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Twilight” Did 


° 
° 
° 
° 
° 
° 
° 








let the other things shp away and 
found myselt normal, You 
lid wonderful turn. 1] am grate- 
Then | ‘ impulsively: “If 
it had been my organist she would | 
have upset me entirely. She always 
plunges into something which sets all | 
my nerves going otherwise. It is 
ever quieting, it is never thoughtful 
for my mood or moodiness, or what I 


necd to meet the day's demands. 


may 
In an hour and a half I have to coun- 
teract the world’s influences for six 
days on the men and women before 

I don’t need a racket to work 
meup. I need something to give me 
i steady poise, so that I may gain 
power and have wisdom to select and 


use what I've prepared so that it shall 
induce strength in others because 
I’ve gained strength. I don’t believe 
she ever thinks that I need something 
simple, direct and melodious to tone 
me up and down for what is expected 
of me. I am going to tell her what 
you did for me. She may never have 
thought of it.” 

I don’t pretend to offer “food 
thought” for my brethren and 
ters. No hard and fast rules can gov- 
ern all cases and organists have to 
learn by experience what is the rela- 
tion of their task to life. In the wid- 
est sense the measurement of all work 
sifts itself down, ultimately, into that 
relation—the place and purpose of a 
man to his time. No one else can 
quite do it as he is expected to and 
his estimate, at the end of his days, 
as to whether he honestly tried 
to do it up to his best light or only 
scrambled through it. Or whether he 
ignored all the ideality in it and con- 
fined himself to facts and defined ob- 
ligations. 

But it 
out the 


for 


S1S- 


is 


was casy for me to figure 
situation in the “supply’s 
choir loft. An organist, either through 
training or natural bent, vigorously 
adhering to the highest grade of mu- 


sic in repertory, doggedly sure that 
by continual use of it she would 
create a liking for it among those 
who much preferred simpler diet. 
One cannot find fault with her. 
Standards must be maintained, 


though the preacher slip and most of 
the pews nod. 

sut there is one part of the situa- 
tion which can be maintained against 
all argument. Music for an ordinary 
prelude should sound simple, no mat- 
ter how involved it be. There are, 
of course, times and occasions when 
the florid and ornate has its place. 
But for the most part the things 
which sound definite, are melodious 
and direct in treatment. fill the bill 
best for those who are being served. 
This last fact it well to bear in 
mind, Employers, as a rule, do not 
care to be dictated to by the em- 
ployed. An organist of the super 
class can use the wonderful Franck 
preludes, the Guilmant and Mendels- 
sohn sonatas and even make Mr. 
Rheinberger sound unlabored. They 
- so supreme as executants that the 
elaborate becomes simple under their 
hands. That’s all right, as it should 
be. Rut in a considerable lot of run- 
ning around it has to be chronicled 
that a great many preludes look bet- 
ter on the service lists than they 
sound to the ears. And only too 
many of them fall flat because they 
are unilluminated. To make an ex- 
cerpt from a sonata sound convinc- 
ing needs much more than execution 
or facility in making tone color. 

And, if it can be said without be- 
ing wtnmiceaed. it is a sure test 
of musicianship to be able to take a 
simple thing and infuse it with 
fecling, taste and personality that ev- 
ery bit of worth in it comes forward. 
Sometimes a homely creature does 
not recognize itself in better clothes 
than it is accustomed to wearing, but 
holds up its head gratefully and 
strives to fill the new place worthily. 
by the same token it ig case a bit 
of music to try to reveal its many 
sides when one is incompetent to do 
so. It might be considered necessary 
to undertake the elaborate and in- 


is 


so 
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volved if it were demanded. But for | the Pacilic Coast the latter part of 

| the very large average of churches | lebruary, where bookings already are 

| the good things which are simple and | being arranged. He will return for 

| ce apab le of varied forms of expression | the spring festivals the last of April 
| give the greatest satisfaction to the | and in May. 

congregations and can call for the Mr. Bonnet's extraordinary  play- 





best musicianship from the organist. 

When a ‘request’ comes it is sel- 
dom for the things that cost most 
labor. [very organist knows that he 
must have the “Andantino,” “Largo,” 
“Pilerims’ Chorus” and “Swan” on 
tap. Ii we are shrewd as merchants 
we try to have on sale what our cus- 
tomers buy. Different grades, of 
course. but we sell more of the ordi- 
nary things than of the extraordinary. 

And don’t forget how much the 
preacher may be depending on you. 
He's your partner, you know. 


BONNET IS GOING TO SOUTH 


Make Tour of Texas Before 
Starting for Canada. 


Will 


Joseph Bonnet will tour Texas and 


the far south the early part of No- 
vember, and while there will give a 
series of opening recitals displaying 
new organs. Following this he will 
travel north for his third Canadian 
tour. Immediately afterward Bonnet 
goes to New England. Many col- 


leges have engaged him previous to 
his appearance as soloist with the 
Boston Symphony Orchestra at Sym- 
phony Hall, Dec. 13 and 14. 

The bookings for the Middle West 
in January and February are being 
made so rapidly that the time for this 


section will undoubtedly be ex- 
tended. In Chicago, a recital in Kim- 
ball Hall will follow his engagement 


of two concerts as soloist with the 
Chicago Symphony Orchestra in Or- 
chestra Hall. Mr. Bonnet will go to 


ing and the finesse of his art are con- 
stantly becoming better known and 
appreciated in America. He has 
done a noble work in maintaining the 


highest standards and ideals and in 
putting forward only the best. The 


message he has to deliver is one that 
should he heard by every lover of 
organ music and those who desire the 
organ to maintain its true place in 
the art world. 

Miss Staps Goes to Binghamton. 

Miss Flora M. Staps, who has been 
organist and director of St. James’ 
Church, Piqua, Ohio, for the last ten 
years, has received a call to Trinity 
Memorial Church, Binghamton, N. 
Y., and will take charge of the work 
Nov. 1. Miss Staps is a sister of 
Karl Staps, the organist of the cathe- 
dral at Cincinnati. 

T. Tertius Noble Appointed. 

T. Tertius Noble, organist and 
choirmaster of St. Thomas’ Church, 
New York, and conductor of the St. 
Thomas Choral Society, has been ap- 
pointed assistant conductor of the 
Oratorio Society New York for 
the coming season. 
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New England. 

Boston, Oct. 18.—The executive 
committee of the chapter held its 
first meeting of the 1918-1919 sea- 
son at the Boston City Club Sept. 30. 
Those present were Everett E. Tru- 
ette, Mus. Bac., A. G. O., dean; B. L. 
Whelpley, sub- dean; John Hermann 
Loud, F. A. G. O., secretary; Wilbur 
Hascall, treasurer: George A. Bur- 
dett, A. G. O., John D. Buckingham, 
A. G. O., Homer C. Humphrey, Al- 
bert W. Snow, Francis W. Snow, 
Raymond C. Robinson, F. A. G. O., 
and Allen W. Swan. Henry M. Dun- 
ham, A. G. O., and Dr. Hamilton C. 
Macdougall, A. G. O., were unable to 
be present. 

The meeting was one of unusual 
good fellowship and several matters 
of importance were planned and acted 


upon. Among them was the sugges- 
tion of Dean Truette that a more 
detinite standard should be formu- 


lated for organists desiring to become 
colleagues of the chapter, whereby a 
higher level of efficiency could be 
sured in future than is possible with 
the prevailing method of electing col- 
leagues by. the “proposed and second- 
ed system.’ This was freely discussed 
and finally was referred to the offi- 
cers of the chapter for development. 
If this suggestion can be satisfac- 
torily carried out a great step in ad- 
vance will have been made. 

The executive committee elected 
Charles D. Irwin and William E, 
Zeuch to fill the vacancies, respective- 
ly, of W. Lynnwood Farnam, who re 
signed from the executive committee 
as he was moving to New York, but 
who is now in the Canadian service, 
and George A. Burdett, who is per- 
manently ex-officio a member of the 
executive chapter, as are all ex-deans. 

Mr. Burdett was instructed to write 
a letter to Mr. Farnam expressing the 
committee’s appreciation of his val- 
uable and artistic services for the 
chapter and regret that he is unable 
to serve any longer. 

The secretary, together with the 
sub-dean, was empowered to write a 
letter to the family of the late l'rank 
C. Peabody, voicing the sympathy 
and regret of the committee and of 
the entire chapter over the loss by 
death of such a staunch friend as Mr. 
Peabody had proved to be. 

aVarious sections of the territory 
covered by the chapter are so dis- 
tant from the headquarters that mem- 
bers who reside in those sections have 
little or no opportunity to receive 
any of the material benefits of the 
chapter. The executive committee 
has, therefore, appointed a “local rep- 
resentative” in the center of the sec- 
tions where reside a sufficient num- 
ber of members to warrant it. Each 
local representative will attempt to 
get the members of his district to 
come together locally and plan a 
social meeting, service and_ recital. 
The following appointments have 
thus far been made: 

Alfred Brinkler, IF. A. 
land district, including 
and towns in Maine. 

J. Sebastian Matthews, 
district, including other 
Rhode Island. 

William C. Hammond, 
and Centre, Mass., district. 

V. J. Clemson, Taunton, 
er and New Bedford district. 

Herbert C. Peabody, Fitchburg dis- 
trict, including Vermont. 

The final business of this meeting 
consisted of a lengthy discussion and 
planning of the forthcoming activities 
of the chapter, and, notwithstanding 
the uncertainty of future conditions 
because of the war, the following 
schedule of activities was planned, 
which gives promise of holding the 
interest of the chapter throughout 
this musical season: 

Oct. 28—Rooms of the Harvard Musical 


as- 


Port- 
cities 


G. O., 
other 


Providence 
cities in 


Springtield 


Fall 


Riv- 





social meeting. 

Port.and, Maine, studio of 
Brinkler, social meeting for the 
members in the Portland district, under 
the direction of Alfred brinkier, F. A. G. 


Association, first 
29 


Al- 


| O., local representative. The dean will 
| deliver his stereop icon lecture on ‘‘Con- 
soles.”” 

Nov. 4—Providence, R. I, Assembly 








Room of Grace Church, social meeting for 
the members in the Providence district, 
under the direction of J. Sebastian Matth- 
ews, lecal representative. The dean’ will 
deliver his stereopticon lecture on ‘‘Con- 


The Old South Church, organ 
by Henry E. Wry. 
. 18—Arlington Street 
cital by B. L. Whelpley. 
ov. 25—Park Street Sere 
by John fics Loud, F. A. 
ec. 2—KHmmanuel Church, 
Albert W. Snow. 

Dec. §$—Central 
under the direction of Raymond C. 
inson, F. A. G. O., assisted by Mrs. Flor- 
ence Rich King, A. A. G. O.; John D. 
Buckingham, A. G. , and Frederick N. 
Shackley. 

Dec. 16—Rooms of the Harvard Musical 
Association, second social meeting. Er- 
nest M. Skinner will give a talk on organ 
pipes, with practical illustrations. 

Jan. 6—Church of the Advent, recital by 
Francis W. Snow. 

Jan, 13—South Congregational Church, 
public service under the direction of Wil- 
liam E. Zeuch, assisted by Mrs. Antoinette 
Hall-Whytock, A. G. O., and Francis 
W. Snow and C. D. Irwin. 

Jan. 20—Mount Vernon Church, public 
service under the direction of Kenneth 
Shaw Usher, assisted by George A. Bur- 
dett, Herbert C. Peabody and H. R. Aus- 
tin. 

Jan. 25-30—Annual 
to be announced). 
Feb. 2—Harvard Club, 

Dunham and Hlomer C. Tlumphrey. 
17—Unitarian Church, Quiney, 
(Organist to be announced.) 
10—Emmanuel Church, recital by 
Jepson of Yale University. 
11--Rooms of the*Harvard Mu- 
Association, third social meeting. 

1-10—Annual meeting. (exact date 
announced.) 

May 14—Christ Church, Fitchburg, pub- 
: service under the direction of Herbert 

Peabody. (Assisting organists to be 
announced.) 

A few additional 
planned. 


JOHN HERMANN 
F. A. &: O, 


Church, re- 
Pies 
scala by 


service 
Rob- 


Church, public 


dinner (exact date 


recital by Henry 
M 


re- 


services are being 


LOUD, 


Secretary. 


Illinois. 

The epidemic of influenza, which 
led to the order closing all theaters 
in Chicago and forbidding public 
gatherings, including dinners,  ete., 
has held up the first dinner of the 
season of the Illinois chapter. It 
was planned to have a large gather- 


ing early in November, but all ar- 
rangements have een suspended 
pending developments in the influ- 


enza situation. It is hoped that the 
ban will be lifted in time to permit a 
dinner the first week in December, 
before the Christmas activities be- 
gin. The secretary will send due no- 
tice, but meanwhile it was decided by 
the executive committee at its meet- 
ing Oct. 21 at the Kuntz-Remmler 
restaurant to announce the reasons 
for the delay through the columns of 
The Diapason. 

Various routine business was trans- 
acted at the executive committee ses- 
sion. The treasurer, Albert Cots- 
worth, reported a splendid response 
to his appeal to pay all dues to date. 


A public service will be held at 
4 p. m. Sunday, Nov. 17, at St. James’ 
Episcopal Church. Another service 


will be held at the Second Presby- 
terian Church the afternoon of Dec. 
15. 

Sunday afternoon, Oct. 
opening of the chapter 


6, saw the 
*s season of A. 


G. O. services. Trinity Episcopal 
Church, Chicago, had the pleasure of 
entertaining the visiting organists 


and the visit was distinctly of mutual 
benefit. The choir of men and boys 
sang the Evening Service in D major 
by J. C. Marks. Miss Florence 
Hodge, A. A. G. O., organist-director 
of Christ Reformed Church, present- 
ed the lovely Nocturne by Ferrata 
and the brilliant “Rhapsodie Cata- 
lane” by Bonnet. Frank W. Van 
Dusen presented as his contribution 
to the success of the afternoon the 


first and second movements of the 
Fifth Sonata by Guilmant. Mason 
Slade, organist-choirmaster of Christ 


Church, 
fectively 


Woodlawn, played most ef- 
the Concert Overture in C 


minor by Hollins. W. D. Belknap, 
organist of the Fourth Scientist 
Church, chose the Fantasia on a 
Welsh Air by Best. The service was 


played by Irving C. Hancock, organ- 
t and choirmaster of Trinity Epis- 
copal Church. 

If the work done at the first serv- 
ice of the 1918-19 is an indication of 


ist 








what is to follow, the chapter will 
have very attractive services this 
winter. 

Headquarters. 

The council of the American Guild 
of Organists held the first meeting 
of the season on Monday, Sept. 29. 
S. Wesley Sears, organist and choir- 
master of St. James’ Church, Phila- 


delphia, was elected a member of the 
council to fill a vacancy. Mr. Sears 
is one of P hiladelphia’ s leading musi- 
cians and a recitalist of note. He has 
already seen active service as an of- 
ficer of the Pennsylvania chapter, and 
his choice by the council will be re- 
garded generally as excellent. 
Northeastern Pennsylvania. 

Charles H. Doersam, F. A. G. O., 
has resigned his position as organist 
at the Second Presbyterian Church 
of Scranton to take the organ at the 
Presbyterian Church of Rye, N. Y. 
He is succeeded at the Second 
Church by Charles Ives, formerly 
of the Alexander Hamilton Institute 
of New York. 

At a meeting of the executive com- 
mittee of the Northeastern Pennsyl- 
vania chapter, held in St. Luke’s 
parish house, the resignation of Mr. 
Doersam was regretfully received. 
Resolutions expressive of a_ great 
sense of loss to the chapter and also 
of the warmest appreciation of his 
services to the cause of good organ 
music and sincere good wishes for 
his success in his new field were 
unanimously adopted. 

Mr. Doersam was the first dean of 
the chapter and was, until his resig- 
nation, a member of the executive 
committee. 

The chapter expects to present a 
number of prominent organists in 
recitals during the season, which 
promises to be a most successful one. 


Southern California. 


Approximately twenty-five mem- 
hers of the chapter gathered in the 
banquet room of the Pin Ton Mon- 











THE DIAPASON 
€asol Following the dinner Frank 
Hl. Colby, the outgoing dean, turned 
over e presiding office to the in- 

ny dean, Ernest Douglas. Plans 
hapter’s work for the sea- 
Sol s sed, and it was decid- 
ed to arrange for bi-monthly organ 
recitals nembers, with alternat- 
ing meetings devoted to talks and 
discussions 
\n interesting impromptu _ talk 
was given by Captain (Dr.) R. B. 
Mixsell of Pasadena, who recently 
returned from France, where he was 
in charge of a hospital near the front. 
Captain Mixsell’s duties at one time 
took him within range of the ene 
my’s missiles, a number of places 
where he was being bombarded, and 
he gave a vivid description of some 
of his experiences. He visited" a 
number of famous French organs 


which he described. 


Western New York. 

The recital by Charles Courboin 
Syracuse, scheduled for Oct. 15 in 

Central Presbyterian Church, 
Rochester, has been postponed. Ar- 
rangements are being made by the 
Western New York Chapter to bring 
Mr. Courboin to Rochester in No- 
vember. 


of 
the 


INSTALL FIVE NEW ORGANS 


Hillgreen, Lane & Co. Place Two in 
Churches, Three in Theaters. 

Hillgreen, Lane & Co. of Alliance, 
Ohio, are at present installing organs 
in the First M. E. Church of Claren- 
don, Texas, in Holy Trinity Catholic 
Church, Vandergrift, Pa., and in the 
Sun and Homestead Theaters of 
Cleveland, and they have completed 
an instrument in the Savoy Theater 
at Cleveland. An organ is also en 
route to the Monarch Theater, Ed- 
monton, Alberta. Automatic players 
are installed in all these theater or- 
gans except the last named. 

The factory of Hillgreen, Lane & 
Co. went considerably “over the top” 
of its prescribed quota in the Fourth 
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We _said in the preceding article, al 
luding to our gold-leaf demonstration, 
that it must be evident to every one 
accustomed to think, without pre) 
on scientific subjects, that the results 
of so delicate an experiment must point 
to some power or natural force (which 
we call sound) neither recognized nor 








accounted for in the science of acous- ; 


tics as at present held and taught dog 
matically im our centers of learni 


further, ané nture 





Protessor ‘Tyndall, and 





Protessors 


tons 





is not sufficient to 
nena presenter 


vhich the tun- 





nenomens 
1 





able, man- 
esent article 









g Ss more Vv into the con- 
sider the menon 

) the text-hooks on Acoustics 
ised in the science schools of to-day, the 
remarkable phenomenon of the Sympa- 
thetic Vibration of Sound- called so 


of a better or more ex- 
pressive name—is passed over with sin- 

ilar sehent, just as if it was quite 
unwerthy of serious consideration by 
the student: and care seems to have 
been taken to keep its marvels in the 
hackground and untold for fear of im- 
neriling the belief in the wave-theory. 
The marvelous results obtained in our 
own experiments dare not be recorded 
in such one-sided text-books. 

Professor Tyndall, in his “Sound,” 
says more on the subject than any 
other writer we can call to mind, and 
we here give all he says in connection 
with demonstration by the tuning-fork, 
under the heading “Sympathetic [ibra- 


fion :— 





‘The influence of synchronism may be 
Mhaclaueen in a still more striking man- 
ner, by means of two tuning-forks which 
sound the same note. Two such forks 
eens on their resonant supports are 
the table I draw the bow 
y across one of them, permit- 

the other fork to remain untouched 
On stopping the agitated fork, the sound 
is enfeebled, but by no means quenched. 
Through the air and through the wood 
the vibrations have been conveyed from 
fork to fork, and the untouched fork is 
the one you now hear. When. by means 
of a morsel of wax, a small coin is at- 
tached to one of the forks its power of 
influencing the other ceases; the change 
in the rate of vibration. if not very 
small, so destroys the sympathy between 
the forks, as to render a response im- 
possible. On removing the coin the un- 
touched fork responds as_ before. 

“This communication of vibrations 
through wood and air may be obtained 
when the forks, mounted on their cases, 
stand several feet apart. 3ut the vibra- 
tions may also be communicated through 
the air alone. Holding the resonant case 
of a ‘vigorously vibrating fork in my 
hand. I bring one of its prongs near an 
unvibrating one, placing the prongs back 
to back. but allowing a space of air to 
exist between them. Light as is the 
vehicle. the accumulation of impulses. 
secured by the perfect unison of the two 














forks. enables the one to set the other 
in i Extinguishing the sound of 
which a moment 






the < ated fork. that 
iz i continues sounding, hav- 
vibrations of its neigh- 
one of the forks from 
. and striking it : 
thrown into strong 
free in the air, its sound 
inaudible But, on bringing it close to 
the silent fork. out of “the silence rises 
a full mellow sound, which is due. not 
to the fork originally agitated, but to its 
sympathetic neighbor.” 








We have here set forth, in a nut- 
shell, all that acoustical text-books tell 
us anent the sympathetic sounding of 
unison tuning-forks. For some reason, 
Professor Tyndall deemed it advisable 
to hold the bowed and “vigorously vi- 
brating fork” close to the unvibrating 
one, and to place “the prongs back to 
back, but allowing a space of air to 
exist between them.” In our gold-leaf 
experiment we placed the vigorously- 
vibrating fork as close (or perhaps 
closer) to the gold-leaf as he placed his 
vigorously-vibrating fork to the unvi- 
brating one; vet in our experiment the 
gold-leaf remained undisturbed, while 
in his, power was represented as being 
generated by the vibrating fork suf- 
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the medium of sound- 
the prongs of a silent 
attendant production of 
could > heard by everyone 
in | audience i not these facts 
sufficient to set the intelligent and open- 
ided student of seriously 





acoustics 





| thin king 


Of all the numerous phenomena of 
Sound Foree there is, perhaps, no one 
rkable than that known as 





more ren I 

Sympathetic Vibration. Our special at- 
trom was tirst called to the phenome- 

non about forty-five years ago. Shortly 


after we had finished our chamber or- 
gan, and furnished the room in which 
it was constructed, we happened to be 
engaged in testing the musical qualities 
of the more assertive unison stops, 
when our fingers strayed among the 
hass keys commanding at the time the 
open diapason. On releasing the keys, 
we were surprised to hear a loud and 
very beautiful sound filling the room. 
We very naturally imagined it to pro- 
ceed from a_ pipe which continued 
speaking: and we left the organ-seat to 
move about the instrument to localize 
the sound. While doing so the sound 
died away and left us wondering. Re- 
turning to the keys, we started to de- 
liberately sound and silence note after 
note, commencing at CC. After allow- 
ing each note to sound for a few sec- 
onds, we released it and listened. Noth- 
ing happened until we released the GG 
sharp key, when again our ears were 
regaled with the mysterious and beau- 
tiful sound of exactly the same pitch. 
As the sound evidently did not proceed 
from the organ, we made the room the 
field of investigation, and ultimately 
found that the sound was yielded by a 
saucer-shaped dish of Japanese porce- 
lain about 22 inches in diameter. On 
giving a smart blow with our knuckles 
we found that it produced a note of the 
exact pitch of the GG sharp diapason 
pipe of the organ. The dish was hung 
up against a wall of the room, but only 
touching it at a single point, so it had 
ample freedom to vibrate. What ap- 
peared very remarkable at the time was 
that the mere sound of an organ-pipe, 
not by any means powerful, slrould, i 
a few seconds, be able to set into vibra- 
tion a large and thick dish weighing 
about ten pounds. We followed up the 
discovery of the property of the dish 
with a study of the effects produced by 
various sounds of the organ on the un- 
damped strings of the grand pianoforte, 
in the same room, which was tuned to 
the organ. We were in those days an 
innocent believer in the wave-theory of 
sound, notwithstanding the fact that 
we could not reconcile the behavior of 
organ-pipes with the dogmatic asser- 
tions in acoustical text-books. 

Shortly after our experience anent 
the sympathetic vibration of the Japa- 
nese dish, we naturally flew to the 
pages of Tyndall, ct al., and there our 
attention was directed to the phenome- 
non exemplified by the twin  tuning- 
forks, as described in the passages al- 
ready quoted. Subsequently, being in 
Paris, we obtained from Dr. Rudolph 
Koenig two fine forks of 256 double 
vibrations, with proper resonators, and 
with these we commenced studies, on 
our own account, of sympathetic vikra- 
tion. It was not long before we dis- 
covered the purposeful reserve exer- 
cised by Professor Tyndall and other 
acousticians in publicly experimenting 
with, and writing ‘about, the tuning 
forks, in demonstration of the phe- 
nomenon of sympathetic vibration. If 
such overrated teachers did know the 
powers of the tuning-fork in this direc- 
tion, they showed the “wisdom of the 
serpent” in hiding them. 

We were surprised, on commencing 
our experiments, that to produce the 
phenomenon of sympathetic vibration 
it was quite unnecessary to place the 
forks on a single table, to place them 
close together, or to place their prongs 
“back to back, but allowing a space of 
air to exist between them.” All such 
proceedings seemed to assume the dig- 
nity of lecture-table legerdemain. We 
soon found that when both forks were 
exposed anywhere, and on anything, in 
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the same room, it was impossible to 
bow one fork without the other re- 
sponding immediately. This observa- 
tion led to more exacting tests. 

It is only necessary to describe one 
of the severe tests to which our studies 
and experiments led. In the house we 
occupied, in Chiswick, London, in the 
later years of the eighties, the follow- 
ing experiment was performed with the 
tuning-forks just mentioned. In the 
house (still standing) there is a large 
music-room 40 feet long, 20 feet wide, 
and 15 feet high, which is entered by a 
single door opening from a_ large 
square staircase and long hall 10) feet 
wide; from this door to the extreme 
end of the music-room is a distance of 
about 30 feet. The door is about 3 
inches thick and solidly made. All the 
walls of the room are thick, of solid 
brick and plaster, that between the 
room and the staircase and hall being 
about 14 inches thick. Opening from 
the other end of the hall is a morning- 
room, 16 feet square, entered by a sin- 
gle thick door. Now, we placed one 
fork in the: morning-room at the farth- 
est spot from the door, and after care- 
fully damping it, left the room and 
closed the door. Then we carried the 
companion fork into the music-room; 
and closing its door, placed the fork 
the extreme end of the room, where 
we bowed it for about a minute, and 
then silenced it. On going to the dis 
tant fork in the morning-room we were 
surprised to find it sounding audibly. 
This effect is marvelous enough, even 
when one accepts sound as a_ natural 
force, and places it in the same cate- 
gory as gravitation, electricity, and 
magnetism; but what must we say of 
it, if we look at it according to the 
mechanical and problematical wave- 
theory? Consider for a moment what 
the bowed and sounding fork had to 
do according to that theory. First, it 
had to churn the entire volume of air 
in the music-room into active wave- 
motion sending 256 sound - waves, 
about 4 ft. 4 ins. long, throughout its 
12,000 cubic feet of air in each second 
of time. Secondly, it had to send these 
waves with sufficient power against the 
solid wall and door to shake them into 
corresponding wave-formed vibrations. 
Thirdly, the vibrations, conveyed by the 
14-inch brick wall and the heavy door, 
had to carve the whole air in the stair- 
case and hall into sound-waves, of suf- 
ficient force to, in turn, shake the brick 
wall and door of the morning-room into 
256 vibrations a second, having sufficient 
amplitude to churn the 3,072 cubic feet 
of air in the morning-room into corre 
sponding wave-motion. Lastly, the air in 
the room hg ad to bombard with blows, 
reiterated 256 times a second, the prongs 
of the still steel fork, weighing well on 
to a pound, with sufficient force to set 
them into vibration enough to create 
audible sound. Here is something in 
connection with sound conduction to 
deserve the attention of the serious 
thinker. Further, it must be borne in 
mind that the fork bowed in the music- 
room at no instant vibrated with an 
amplitude exceeding one-twentieth of 
an inch, 

All writers on acoustics seem to 
agree in the belief that the sympathetic 
vibration of the silent fork is due to 
the action of air waves generated by 
the vibrations of the bowed fork—a 
proposition that all our severe tests 
clearly refute. There was a_ learned 
wave-theorist present at our first lec- 
ture before the Musical Association of 
London, and we now pay him the com- 
pliment of quoting him as an authority 
on the action of the tuning-fork in 
sympathetic vibration. Thus writes Mr. 
Sedley’ Taylor, of Cambridge Univer- 
‘Sound and Music” :— 


“A more instructive method of study- 
ing resonance is to take two unison tun- 
ing-forks, strike one of them, and hold 
it near the other, but without touching it. 
The second fork will then commence 
sounding by resonance, and will continue 
to produce its note, though the first fork 
be brought to silence. Further, the phe- 
nomenon requires a certain appreciable 
length of time to develop itself, for if the 
silent fork be only momentarily exposed 
to the influence of its vocal fellow, no 
result ensues. The resonance, when pro- 
duced, is at first extremely feeble, and 
gradually increases in intensity under 
the continued action of the originally- 
excited fork. Some seconds must elapse 
before the maximum resonance is ob- 
tained. The conditions of our experi- 
ment,” continues Mr. Taylor, “show, di- 
rectly, that the resonance of the second 
fork was due to the transmission by the 
air of the vibrations of the first, the suc- 
cessive air-impulses falling in such a 
manner on the fork as to produce a 
cumulative effect. If we bear in mind 
the disproportionate mass of the body set 
in motion, compared to that of the air 


acting upon it—steel being more than 
six thousand times as heavy as atmos- 
pheric air for equal bulks—we cannot 
fail,’ says this distinguished wave-theo- 
rist,” to regard this as a very surprising 


We can assure the acoustician that it 
would be a much more “surprising 
fact’ than Mr. Taylor seemed to 
realize, if it only happened in the man- 
ner he imagined. But the scientific 
mind can imagine anything, as we shall 
show by some examples in our next 
article, in which we continue the pres- 
ent subject. 

(To be comtinned,) 


USING THE STOPS. 

The University of Wisconsin, School of 
Music, Office of the Director. Madison, 
Wis., Oct. 11, 1918.—Editor The Diapason. 
Dear Sir: I wish to add a word in sup- 
port of Mr. Alex Gibson’s communication 
entitled ‘“‘Use Your Stops” in your Sep- 
tember issue. 

I think he is entirely right in sayings 
that we lose sight of the fact that a great 
deal of registration should or could be 
done by hand. I wrote an article some 
time ago for another paper in which the 
same idea is put forth. Registration is a 
matter of skill—not ease. It seems—un- 
fortunately—that the majority of organ- 
ists rely almost entirely on pistons or the 
crescendo pedal for this important branch 
of organ playing. They over-registe! 
and do not register enough. 

My own case was somewhat analogous 
to Mr. Gibson's when I studied the organ. 
It often meant that I had to practice 
the change of stops by hand and devote 
time to this method, but I found out as 
I grew older and more experienced that 
this course had given me a command of 
the stops themselves, and also that when 
I got to organs with more accessories I 
was able to use much better judgment in 
handling them. Whiie the organ player, 
with our present large organs, should 
have at his command a sufficient number 
of accessories, yet it looks somewhat as 
though we were going to the length of in- 
creasing these accessories the same as 
we are doing the number of stops, and 
getting bevond real usefulness with them 

—a sort of “‘embarrasse de riche.’ 

1 can only finish this little communica- 
tion with the one Mr. Gibson finishes as | 
think it lies at the root of the situation. 

Yours truly, 
CHARLES H. 





MILLS. 





Gordon Balch Nevin conducted a mu- 
wen service in the First Presbyterian 
Church of Greensburg, Pa.. Sept. 29. at 
which the choir sang G. Herbert Knight's 
“Trust in God at All Times.” 
Davis, baritone, of the Johns- 
town College of Music, and Carl G. Gard- 
ner, volinist, assisted. Mr. Nevin played 
the allegro movement from  Mendels- 
sohn's First Sonata as a prelude and a 
Festal Postlude by Edmundstoune Dun- 
can as a postlude. 








Private Edward Stevens Cogswell of 
Fitchburg. Mas died at the base hos- 
pital. Camp Devens, Sept. 17, of pneu- 
monia, having been in the service only 
two weeks. Private Cogswell was 23 
vears old. He was” organist of the 
Rollstone Congregational Church and 
was an unusually talented pianist and 
accompanist. 











CONDUCTORS OF 


Women Choral Clubs 


are hereby informed that J. Fischer 
ro. have just received from 
press a second complete 


Choral Song Program 


Arranged for Women's Voices 
BY 


DEEMS TAYLOR 


Prepared specially for the Schumann 
Club of New York, Percy Rector Ste- 
phens, conductor, and consisting of 
four groups of choruses as follows: 
Italian, French, Grieg composi- 
tions (4), and songs of English and 
American origin. 

Parties interested in the series are 
invited to send for sample copies 


J. FISCHER & BRO., New York 


7, 8, 10 & 11, Bible House (Astor Place) 











Robert J. Jackson 


Music Instrument Service Co. 


Tuning, Repairing and Regulating Work 
done on Pipe Organs and Photo Players. 
Organ Blowers 
“The Zephyr’’ 
Wecater to Churches and Theatres that 
desire good, honest and reliable mechanics 

to work on their instruments. 
Office and Showroom in Kansas City, Mo, 
P. O. Box 307 
Correspondence Solicited. 


Organ Factories needing a maintenance 
man in this district write us. 
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W ork Over There for 


American Organists 





Some Interesting Experiences and an 
Appeal to the Profession. 


By REGINALD LEY McALL 











For variety nothing can approach 
the life of a °Y” man in France. He 
may be running a warehouse, driv- 
ing and repairing all kinds of cars 
and camions, organizing a canteen, 
building huts, doing emergency work 
during movements of troops, or plan- 
ning the unlimited variety of educa- 
tional, social, musical and athletic, as 
well as religious activities of the men. 
All this in addition to the regular 
hut routine, but dovetailed into it so 
that one gets his share of nearly 
every form of work. The best of it 
is that whatever a man did in his 
“former existence” comes in handy. 

For those who have a bit of French 
at their tongues’ end another fascin- 
ating field is opened. Thus it was 
that I spent a glorious three months 
on the Champagne front, being one 
of those who responded to the call 
for men to undertake welfare work 
in the French army. 

Passing through Chalons, which 
was an important army center, | went 
out first to an old village where ar- 
tillery troops were resting. Some of 
the people were still living there, and 
in every house and barn soldiers were 
quartered. The life of the village 
seemed active. A single teacher man- 
aged the forty-six children who still 
came to school, and I made several 
visits there with my tiny folding or- 
gan. No music had ever been taught 
them, but we learned together sev- 
eral school songs, with a canon in 
four parts. The teacher's mother 
and grandfather came in, and | heard 
the story of this family. They had 
all lived at Warmeriville, northeast 
of Rheims, and after it had been 
taken by the Germans in 1914 the 
two women were removed to Sédan, 
finally reaching France. The old man 
was left, but last January he was al- 
lowed to return and now the family is 


reunited not thirty miles from the old | 


homestead, though each had traveled 
more than 400 miles through the ene- 
my’s country. It is remarkable that 
these three had no actual ill-treatment 
of which to complain. 

Early one morning | walked over to 
D—— to see an officers’ review by 
General Petain, who shook hands with 
all of us. The review was held in 
our foyer, or hut, and Generals 
Gouraud, Chrétien and Hély d’Oissel 
were there. : 

The service held every evening at 
Notre Dame _ in Chalons for the 
French who were going back to the 
trenches was most impressive. Sev- 
eral hundred blue-coated fellows oc- 
cupied the nave, and every now and 
then another would slip in, sometimes 
with his heavy kit on his back; or a 
black figure standing near one of the 
great pillars would be saying his own 
prayers, interrupted by the hearty 
plainsong which followed the sermon. 
Deep feeling lay in that lusty re- 
sponse from men who had taken a 
last quiet hour before their return 
to duty. 

Later on during one day I had 
sing-songs for Moslems and Moroc- 
cans, Italian laborers and a sanitary 
corps of French, as well as some 
picked infantry. This was the post 
where the late R. Bayard Cutting 
worked so faithfully. His job was 
far more difficult than mine, for he 
had to make change in half a dozen 
currencies for the chocolate and cof- 
fee! 

The men greatly enjoyed music 
during the films when the cinema was 
on and called for their favorite songs 
between them. Once when I was 


playing “Tipperary” for the crowd, 
the group of officers .on the front 
benches stood at attention. They 


evidently thought I was playing an 
Anglo-American national air! 


As often as possible we organized 
concerts, and the talent was sufficient 
and varied. Many could play the 





violin, but where was the instrument? 
I finally found one, which did duty 
for several performers. A fine clar- 
inetist gave us much pleasure, and 
from time to time reciters were found, 
and even acrobats. 

The poilu always sings with ani- 
mated motions. He acts out his song 
and neither difficulties in the music, 
nor disturbances in the crowd, nor 
even the accompaniment of nearby 
bombs can upset him. I was playing 
one night when a Gotha dropped 
bombs about half a mile away and no 
one in the crowded hut turned a hair. 
The best test of success in one of 
these “concerts” was when the sing- 
ers came up so fast that the program 
was really taken out of one’s hands. 
Never would they take advantage of 
my lack of fluent French to put over 
an indecent number; I put them on 
their honor, and they respected my 
confidence. 

The need for men to enter this 
work with the French army is im- 
perative. They must be between 37 
and 50 years old and not in class 1. 
Nothing could appeal more to one 
who loves his fellows and wishes to 
make a real contribution to our cause, 
particularly in ministering to the 
French troops. They are now asking 
for baseball to be organized in every 
corps, and the other outdoor sports 
will follow. Italy has also demanded 
that we establish huts throughout 
her army. I know that men are hard, 
indeed, to find; but among those who 
play, make and sell organs many 
could choose this calling—the only 
direct means they have of doing war 
work abroad. 

I should be only too glad to an- 
swer any questions addressed to me 
care of War Personnel Board, 347 
Madison Avenue, New York City. 


FRY’S PUPILS AT NEW POSTS 
Philadelphia Man Preceptor of Many 
Advancing Organists. 

Following are a few of the activi- 
ties of pupils of Henry S. Fry of 
Philadelphia: 

Miss Eleanor G. Drew successfully 
passed the examination for associate- 
ship in the A. G. O. She has resigned 
her position at the Baptist Church of 
Lansdowne, Pa., and accepted a e 
tion as organist of Gethsemane M. 
Church, Philadelphia, and teacher of 
organ at the Peall Conservatory of 
Music in that city. 

Miss Edith M. Griffenberg has been 
appointed organist of St. John’s Lu- 
theran Church, Philadelphia. where 
she plays a three-manual Odell organ. 

Miss Dorothy Lancaster has been 
appointed organist of the Sayres 
Memorial M. E. Church. 

Miss Louise Sailer, who passed the 
examination for admission to the 
American Organ Players’ Club when 
just past 17 years of age, has accept- 
ed, in addition to her duties as or- 
ganist of the First Presbyterian 
Church “(Kensington), Philadelphia, 
the position as organist of the Balti- 
more Theater, West Philadelphia. 

Mr. Ellwood Craig has resigned as 
organist and choirmaster at Trinitv 
Church, Moorestown, N. J., and has 
accepted a similar position at the 
Church of the Redemption, Phila- 
delphia. 

Miss Lillian B. Gregg has been ap- 
pointed organist of the Diamond 
Street Baptist Church. 

Earl Bickel, organist of Grace Lu- 
theran Church, Reading, Pa., and 
Rodney P. Duncan, organist of one 
of the U. P. churches in Philadelphia, 
have gone into the service of their 
country—the former to Camp Lee 
and the latter to Fort Leavenworth. 








Dr. Mansfield at Brenau. 

Dr. Orlando A. Mansfield, F. R. C. 
O., F. A. G. O., formerly professor 
of music and organist at Wilson Col- 
lege, Chambersburg, Pa., has ac- 


_cepted the position of professor of 


organ and theory at Brenau College, 
Gainesville, Ga. His theory classes 
are especially large, numbering 200 
pupils. 





Mason Slade, organist of Christ 
Church in Woodlawn, Chicago, has 
accepted the position as assistant to 
C. W. Best, manager of the entertain- 
ment bureau of the Central Division 
of the Y. M. C. A. army work. 
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—1 

| in the new revenue law soon 

e enacted Phe 10 per cent tax 
vhich had been proposed and which | 

e house members adopted, largely 
ecause they | were not informed as to 
the = situat . has been removed 
through the efforts of the general 
peer of the musical interests, who 

epresents the Organ Builders’ Asso- 
ciation and who made the most stren- 
uous efforts to avert this blow, which 
might have been a fatal one to the 
organ building industry. We wish to 
congratulate Mr. Pound and the or- 
gan builders. 

This is only the first fruit. There 
will be many other occasions, no 
doubt, before the ending of the war 
and the reconstruction of American 
industry which must follow to prove 
the need of united action and of a 
' trained mouthpiece for the organ 





uilder at the national capital. 

In Great Britain the organ builders 
| confront a prohibitive tax. Papers 
received from London report that the 

elect committee on the luxury duties 
has published its proposals, which 
are not at all welcomed. Except for 
upright pianos, which are exempt if 
sold for $200 or less: violins sold at 
$35 or less, and harmoniums sold at 
$100 or below, all musical instruments 


the 20th of the month to assu er 
tion in the issue for the follow! 
month. 

Entered as second-class matter 
March 1, 1911, at the postoffice at Chi- 
cago, Illinois, under the act of March | 
3, 1879. 

CHICAGO, NOVEMBER 1, 1918. 
FRIENDS OF THE DIAPASON PASS- 
ing through Chicago are cordially in- 
vited to. eall it this rvifice The 
editor ulways be found between 

‘ and between 1:34 

f-town readers are 

office of The Dia- 

uarters when Visiting 

ri may be addressed 

to them in our care and will be prompt- 

ly forwarded. The office in the Kimbail 

building is in the heart of the musical 

district and is convenient to every part 
of the business center of Chicago. 


GOVERNMENT REQUEST. 

In order to save paper the pulp and paper 
section the War Industries Board 
has reduced materially the amount of 
paper stock allowed all publications and 
has made a number of strict rules. 
Among the practices that are ordered to 
be abandoned are these: 

“Continuing subscriptions afte 
expiration, unless subscriptions 
uewed and paid for.” 
“Giving free copies to 
not more than one cop) 
ing purposes.” 

Subscribers will 

by noting 

allowing their 

Your co-operation 

ed. 


of 
re- 


date 
are 


except 
check- 


advertisers, 
each for 


The Dia- 
and not 
oO apse 


request- 


greatly assist 
the foregoing 
subscriptions t 


is earnestly 
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ENGLAND EXAMPLE. 

The New England chapter of the 
American Guild of Organists is solv- 
ing one of the problems of that or- 
ganization in a most effective manner 
and is setting an example to the en- 
tire guild by organizing the member- 
ship of towns at a distance from its 
headquarters in Boston into districts. 
The New England branch, including, 
it does, a number of organists 
known from coast to coast, has often 
blazed the way and it would repay the 
officers of other chapters to study the 
outline of its season's work as printed 
in the guild department of The Diapa- 
son this month. In various outlying 
centers the executive committee has 
appointed district representatives, and 
these representatives are arranging 
local meetings, and their own dinners 
and recitals. The dean is scheduled 
to visit these district meetings and to 
address them from time to time. 

Illinois chapter has done similar 
useful work in the last year. Chicago 
organists have gone downstate and 
have played at services in the larger 
cities of Illinois, and their fraterni- 

zation with the organists who have 
few op portunities to participate in the 
Chicago activities has been mutually 
beneficial and enlightening. They 
prove to the men from the metropolis 
what excellent organists there are in 
the smaller places, and to the men 
away from Chicago they illustrate 
what good fellows there are in the 
city. Similar plans are under way 
for this year and a special effort is to 
be made to bring more outside mem- 
bers to the dinners each month, be- 
ginning with the first meeting of the 
season, which unhappily the influenza 
epidemic has postponed. 

EVERE BLOW AVERTED 

If anyone had serious doubts as to 
the benefit to come from the organi- 
zation of the organ builders of the 
United States, he will find a 
ing answer in the news pages of 
Diapason, wherein is recorded 
fact that pipe organs will not 
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sold above the price of 1 pound ster- 
organs—will 





ling—this includes pipe 
pay a tax of 16% per cent. 

Reginald L. McAll, who recently 
returned from France, where he did 
most useful work for the beneltit of 
the men fighting at the front, is now 
connected with the war personnel 
board, engaged in recruiting men 
to go to France for the national 
war work council of the Y. M 
C. A., his position being that of re- 
cruiting secretary. In this issue of 


The Diapason Mr. McAlIl has an in- 
teresting article which we commend 

















to all our readers and which makes a 
strong appeal to organists especially 
who are outside the draft and desire 
to serve “over there.” Many have al- 
ready answered this call. 
HYMN SINGING. 
It has been interesting to read the re- 
, and to learn the views of brother 
Vists about congregational hymn 
singing. At our church we have wonder- 
ful hymn singing, and so | would like 
to add my mite to the discussion. 

The audience does not practice the 
hymns, but it is noticed that they are 
very attentive during the “giving out” of 
each hymn They jnvariably take the 
tempo played at this introduction and 
follow the mood suggested, as the char- 
acter of the hymn is always registered at 
this time. If the hymn is martial, broad, 
noble, meditative or devotional, it is so 
played during the introduction. ‘ 

The congregation sings because it likes 
to sing and because it is realized that it 
is expected to sing heartily. It never is 





hint to refrain from taking part 
by allowing the choir to attempt solo 
leading. In fact, we have no choir, as it 
a Christian Science Church I serve. 
shave no preliminary note or chord, as 
is thought that this is but a habit that 
and most unmusical. 


given the 


it 








is unnecessary 

Promptly and rhythmically at the expira- 
tion of the last carefully counted measure 
the entire congregation starts to sing. 
The tempo and rhythm, having been 
decided upon, is maintained, and few 
liberties are ever taken during the sing- 
ing. 

The hymns are studied carefully before 
the service and just before they are in- 
troduced, I endeavor never to play a 
single note other than printed at this in- 
troduction, which is really more valuabie 
in many ways than the average organist 
realizes. 

A fair volume of organ tone is alw 
maintained, even for the softer passé 
of the hymns, as large‘ congregations must 
be firmly and steadily led. Decided con- 


must not be indulged in, 
has not the flexibility of 
a solo quartet. Embellishments, obbli- 
gatos, changes of tempo and lack of 
rhythm will discourage hearty singing in 
auy audience and soon will reduce a con- 
gregation, that formerly sang well, to a 
state of mediocrity and even eventual 
poor singing. 

These facts are well known by the ma- 
jority, but they may be interesting to a 
possible few who are somewhat new in 
the art of congregational hymn playing. 

7. 


trasts in volume 
as an audience 


Recital Series by Jepson. 
\ series five organ recitals will 
be given in Woolsey Hall at Yale 
University by Professor Harry Ben- 
jamin Jepson on Monday evenings as 
follows: Nov. 4, Nov. 18, Dec. 2, 
Dec. 16 and Dec. 30. Course tickets 
for the series at $1 are being sold. 
Twenty-five cents will be charged for 
admission to single recitals. The pro- 
of these concerts are to form 
for the maintenance of the 


of 


ot 
organ. 





= 
Stewart on Mr. Lemare. 

san’ Diego, Cal, Oct. 17, 1918.— 
Editor of The Diapason, Dear sir: 
Ilaving read several articles in your 
columns on the subject of Mr. E, H. 
Lemare and his recitals at the San 
francisco Municipal Auditorium, may 


| be permitted to say a word upon 
the subject? Recently I spent a lit- 
tle time in San Francisco, which was 
my home for many years, and I had 
the pleasure of attending one of the 
Lemare recitals. [L was agreeably 
surprised, after all that I had read, to 
find a large and appreciative audience. 
Mr. Lemare played an excellent pro- 
gram in his usual masterly style. 
The following extract from a San 
Francisco paper will perhaps be of 
interest: 
Generous by 
Ed- 


given 
attended 
recital in the 
last night, and 
extra numbers, 


applause was 
the large audience that 
win H. Lemare’s organ 
Exposition Auditorium 
he had to play two 
one after Paderewski's “Minuet” and 
the other after his improvisation of 
a thunderstorm — description, which 
Was realistic. This improvisation by 
Lemare was based on a theme of a 
few bars, handed in by Dr. Humphrey 
J. Stewart, now of San Diego. 

From personal investigation I am 
convinced that the opposition to Mr. 
Lemare is largelv promoted by those 
who have some interest to serve by 
getting him out of the position he 
occupies. The post of municipal or- 
gr in San I*rancisco is controlled 
hy the board of supervisors, and the 
organist therefore, liable to at- 
tack by those who have some “ax 
to grind. Mr. Lemare appears to 
have the good will and support of the 
musical public, but some of the polit- 
ical workers seem determined to 
make things unpleasant for him. Very 
truly yours, 


1s, 


ne J. STEWART, 
Official Organist, San Diego, 
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Statement of the ownership, manage- 
ment, circulation, ete., ers by the 
Act of Congress of Aug. 24, 1912, of THE 
DIAPASON, published monthly at Chi- 
eago, IL, for October 1, 1918 

State of Illinois, 

County of ¢ ‘ook— ss. 

Before me, a notary public, 
the state and county aforesaid, personally 
appeared S. E. Gruenstein, who, having 
been duly sworn according to law, de- 
poses and says that he is the publisher 
of THE DIAPASON, and that the follow- 
ing is, to the best of his knowledge and 
belief, a true statement of the ownership, 
management (and, if a daily paper, the 
circulation), ete., of the aforesaid publi- 
cation for the date shown in the above 
caption, required by the Act of Aug. 24, 
1912, embodied in section 443, Postal Laws 
and Regulations, printed on the reverse 
of this form, to-wit 

1. That the names and addresses of 
the publisher, editor, managing editor, 
and business managers are: 

Publisher—S. FE. Gruenstein, 306 South 
Wabash avenue. 

Editor—Same. 

Managing Editor—None. 

Business Managers—None. 

2. That the owners are (give names 
and addresses of individual owners, or, 
if a corporation, give its name and the 
names and addresses of stockholders 
owning or holding 1 per cent or more of 
the total amount of stock): 

Siegfried Ii. Gruenstein, 611 Ash street, 
Winnetka, TIL. 

3. That the known bondholders, mort- 
gagees, and other security holders own- 
ing or holding 1 per cent or more of total 
amount of bonds, mortgages, or other se- 
— are (if there is none, so state): 


4. That the two paragraphs next 
above, giving the names of the owners, 
stockholders, and security holders, if any, 
contain not only the list of stockholders 
and security holders as they appear upon 
the books of the company, but also, in 
cases where the stockholder or security 
holder appears upon the books of the 
company as trustee or in any other fidu- 
ciary relation, the name of the person 
or corporation for whom such trustee is 
acting, is given: also that the said two 
paragraphs contain statements embrac- 
ing affiant’s full knowledge and belief as 
to the circumstances and conditions under 
which stockholders and security holders 
who do not appear upon the books of the 
company as trustees hold stock and se- 
curities in a capacity other than that of a 
bona fide owner; and this affiant has no 
reason to believe that any other person, 
association, or corporation has any in- 
terest direct or indirect in the said stock. 
bonds, or other securities than as so 
stated by him. 

S. E. GRUENSTEIN. 
Publisher. 


Sworn to and _ subscribed - Sa me 
this 28th day of September, 1918 

(Seal) MICHAEL J. O'MALLEY. 

(My commission expires March 8, 1920.) 


in and for 


Dr. J E. W. Lord, now of Whit- 
man College, Walla Walla, Wash., 
has been appointed organist and di- 
rector of the choir at the White Tem- 
ple (First Baptist), Walla Walla. 
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UNITED IN GREAT WORK. 


Seven organizations with the single 
purpose of doing their part toward 
winning the war by helping to keep 
the military and industrial armies fit 
are co-operating in_a war drive from 
Nov. 18, to raise $170,500,000 for their 
work at home and overseas. Each of 
the seven has answered an imperative 
call. Eajch one is filling a detinite war- 
time need. They all are chiefly con- 
cerned with the physical needs and the 
morale of the army. All have been en- 
gaged since the beginning of the war 
in service which has been recognized 
not only as “the greatest recorded 
demonstration of practical Christian- 
but as a definite asset in the effi- 


ity,” 
ciency of the allied armies. 

The Young Men’s Christian Asso- 
ciation, which is asking $100,000,000, 


is serving three million American sol- 
diers and sailors in Europe and in the 
training camps at home. It has be- 
tween five and six hundred huts in 
this country and a greater and grow- 
ing number on the other side. It is 
keeping a bit of home even at the 
trenches and under the fire of the 
enemy. The Y. M. C. A. hut at the 
front is the soldier’s club, his church, 
his college. It is used for musical 
and theatrical entertainments by the 
most famous musicians and actors. 
It is a place of study and lectures; it 
is the quiet place where the soldier 
reads or writes his letters home. 

The Young Women's Christian As- 
sociation, asking for $15,000,000, has 
gone into the war and into the war 
industries with the women and girls 
called to new and perilous work. It 
hi is co-operated with the government 
in the proper housing and care of the 
munition makers in this country and 
has provided recreation centers at the 
twenty-one cantoniments. 

The National Catholic War Coun- 
cil, including the Knights of Colum- 
bus, asks for $30,000,000. The Knights 
of Columbus have erected club houses 
at the points of embarkation in this 
country and debarkation in France, 
and have secretaries assigned to per- 
manent duty aboard transports plying 
between this country and European 
ports. 





ORGANISTS ARE IN DEMAND 


Shown by Guilmant School Enroll- 
ment—Scholarship Winners. 


The Guilmant Organ School was 
reopened for the season in October 
with a fine enrollment. There is a 


demand for organists at this time who 
understand the requirements of the 
day and who have received a sound 
training. This brings many young 
men and women to the Guilmant 
School, where they receive a_ solid 
foundation to build upon and the best 


that teaching can provide. At the 
same time Dr. William C. Carl and 
the members of the faculty take a 


personal interest in each student and 
an endeavor is made to place them 
soon as prepared. 

Examinations for the six annual 
free scholarships offered by Commis- 
sioner and Mrs. Philip Berolzheimer 
have been held. The fortunate can- 
didates who will profit by their gen- 
erosity this season are: 

E. Lois Birchard, Mount Vernon, 
Y.. 


as 


N. 
Pauline George, Pittsburgh. 
Harry W. Cosgrove, New York. 
Florence I. Lee, Bayonne, N. J. 
Ruth W. Talmage, Oyster Bay. 


‘Lewis Duisdicker, New York City. 





Miss McCollin the Winner. 
In the Chicago Madrigal Club’s 
sixteenth annual competition for the 


W. W. Kimball Company prize of 
$100, the award has been made to 
Miss Frances MecCollin, the Phila- 
delphia organist. The poem was 
written by Miss Bertha Ochsner, 
daughter of Dr. and Mrs. A. 


Ochsner of Chicago. It is notewor- 
thy that both poem and music were 
written by women. The composition, 
entitled “The Nights o’ Spring,” is in 
madrigal form, and will be sung at 
the club’s second concert of the sea- 
March 13. The judges were Ed- 


son, 
ward C. Moore, Victor Garwood and 
D. A. Clippinger. 
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RECITALS AT CORNELL 
SUBJECT OF PAMPHLET 


QUARLES’ PROGRAMS GIVEN 


Thirty-six Played by the University 
Organist on Two Large Instru- 
ments at Ithaca—Effect of 
the War Is Noted. 


Cornell University has again is- 
sued in pamphlet form the interesting 
and valuable collection of programs 
for the season in the recitals on the 
two large Cornell organs—the one in 
Bailey Hall and the one in Sage 
Chapel—by James T. Quarles, the 
university organist and assistant pro- 
fessor of music at Ithaca. Thirty-six 
recitals were given at the university 
during the last year—twenty in Sage 
Chapel and sixteen in Bailey I[lall. 
They have been given on Friday af- 
ternoons during the regular univer- 
sity year, and on Sunday and Tues- 
day evenings during the summer ses- 
sion, 

In an introductory word which 
summarizes the works played, Pro- 
fessor Quarles says: 

“Cornell is fortunate in possessing 
two such magnilicent organs. That 
in Sage Chapel was built by the Er- 
nest M. Skinner Company of Boston, 
in 1909, and contains four manuals 
and forty-six stops. The organ in 
sailey Hall was built by the J. W. 
Steere & Son Organ Company of 
Springheld, Mass., in 1914, and con- 
tains four manuals and seventy-nine 
stops. 

“The world war has affected every 
phase of our national life. Students 
have gone in increasing numbers from 
our colleges and universities to do 
their bit in the great struggle. Cor- 
nell has been true to her best tradi- 
tions, and her sons have everywhere 
been among the first to assume their 


places under the banner of freedom. 
These conditions have led to a slight 
reduction in the number of recitals. 
The attendance has been good, how- 
owing largely to the establish- 


ever, 

ment of a ground school in aeronaut- 
ics and a chal of military photog- 
raphy at this place. 


“The character of the programs has 
changed somewhat, and American 
music and French music, and the mu- 
sic of the other of our allies has as- 
sumed the commanding position that 
rightfully belongs to it. The great 
classical snantenintes have not been 
neglected, but contemporary German 
music has been entirely eliminated. 

‘This pamphlet would not be com- 
plete without a word of appreciation 
of the stimulating interest and sup- 
port of those who attend the recitals. 
Once more is recognition due Dr. 
Andrew D. White, whose friendly 
counsel and sympathetic interest are 
a constant source of inspiration and 
encouragement. 





Plays for Club at Her Home. 


The St. Cecilia Club of Houghton, 
Mich., one of the most active and 
most useful organizations in the 


northern peninsula of Michigan, held 
a meeting Oct. 17 at the home of 
Mrs. IF. W. Nichols, at which the 
principal feature was an organ re- 
cital by Mrs. Nichols. She was as- 
sisted by Mrs. Eli Suokas Steinbach, 
soprano. Preceding the recital there 


were addresses on the National Fed- 
eration of Musical Clubs and the 
Michigan Federation. Mrs. Nichols 


plaved a well-varied and interesting 
program which included: Sonata in 
I) minor, Guilmant; Romance in D 
flat, Lemare: Spring Song, Hollins; 
Assyrian March, Botting; “The 
Question” and “The Answer,” Wol- 
stenholme; Intermezzo,  Callaerts; 
“Noel-Breton,” Quef; “Pomp and Cir- 
cumstance” March, Elgar, and “The 
Star-Spangled Banner.” 
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Xylophones, Electric Bells, Etc. for Pipe Organs 





54 Willoughby St., 
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Examinations for Associateship and Fellowship 
For Information Address 
Chairman of Examination Committee 


WARREN R. HEDDEN, Mus. Bac., F. A. G. O. 
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JOHN DOANE = 


ORGANIST — Head of Organ 
Department, Northwestern Uni- 
cage School of Music, Evans- 


RECITALS 


MANAGEMENT: Mes. “Mrs. Herman Lewis, 


402 Nadie Avenne Avenue, New York City 


United States Naval Reserve Forces 


PERSONAL ADDRESS: 


1812 Sherman Avenue, Evanston, Illinois 
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THE ORGAN OF THE TWENTIETH CENTURY 
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APPOINTMENT OF 


BY GEORGE ASHDOWN AUDSLEY, LL.D. 


AUTHOR OF “THE ART OF ORGAN BUILDING,” 


TAL 
(Price to be Advanced to $5.00 on Publication) 


Prospectus sent on application. 
148 Newark Avenue, Bloomfield, N. J. 
DODD, MEAD AND CO., 


TRUCTION AND ARTISTIC 


ORGANS. 
ETC. 
EDITION — $3.50 
Address the Author, 
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Cheapest and Dearest 








Every successful concern can and does toa 
large extent select its customers. For years 
we have chosen as our clientele the discrimi- 
nating and particular purchaser; those seeking 
quality of tone and long years of service, 
especially. ; 

We do not seek the trade of those who esti- 
mate an instrument by its price. Those who 
have their intelligence so ill developed as to 
expect superior service from an instrument 
selected entirely because its price is the dear- 
est, are in exactly the same class of undiscrim- 
inating persons who buy their instruments 
from the cheapest bidder because he is the 
cheapest. We prefer most of all to deal with 
persons familiar wih the best organs, abreast 
of the times and whose minds are open in the 
direction of progress. Our price may be the 
dearest of a group of bidders, or the cheapest, 
but that should not be a determining factor 


with the purchaser. 
es | Main Office and Factory: 
M. P Moller, HAGERSTOWN, MD. 


C. S. Losh, Steinway Hall, N. Y. 




















The U. S. Government has ordered 
the conservation of Tin. Organ 
builders can comply with this order, 
without reducing the mechanical, 
artistic or tonal qualities of their 
instrument, and at the same time 
SHOW THEIR PATRIOTISM 


by using 


HOYT’S TWO-PLY 
ORGAN PIPE METAL 


‘‘The Metal That Has 
Made Good”’ 


Samples and Prices on Request 


HOYT METAL COMPANY 


111 BROADWAY 300 N. BROADWAY 
NEW YORK, N. Y. ST. LOUIS, MO. 
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HAROLD GLEASON IS CHOSEN 


Becomes Organist of Fifth Avenue 


Presbyterian, New York 
Harold Gleason s accepted 1 

positior S 
Fi Ave 
Ne \ 

' 

t WoTr 

iV interested, and Was Ss ca 
with Waiter Spaulding, the 











department, of music at ary \ 
considerable amount of his time was 
devoted to the war camp community 
service, arranging and giving pro- 
ms at the many posts vi- 

cinity of Boston 
Prior to going to Boston Mr. 
Gleason was located in and about 
Los Angeles, and enjoyed excel- 
rt artist as 


ient reputation as a conce 
I 


well as a thoroughly equipped church 


organist. He held important posi- 
tions for nine years, receiving his 
first appointment at the age of 17, 


while a student at Throop Institute 
of Technology, preparing for the en- 
gineering profession. For five years 
he held church positions in Pasa- 
dena with large choirs, and for over 


two years gave daily recitals on the 


beautiful organ at the famous Mis- 
sion Inn, Riverside, Cal During 
that time he also gave recitals 
throughout southern California, at 
San Diego, on the organ in Balboa 


Park, and many recitals of an educa- 
tional nature. 

Mr. Gleason's studies have been 
with M. F. Mason, Ernest Douglas, 
Edwin H. Lemare and W. Lynnwood 
Farnam, and critics speak of his work 
as marked by sincere musicianship, 
coupled with a brilliant technique. He 
has brought his wife and young son 
to New York and is making his home 
at 610 Riverside Drive. 
CORNELIUS M. ESTILL DEAD 
New York Organist, Formerly of 

Charleston, Pneumonia Victim. 

Cornelius M. Estill, a promising 
young New York organist and com- 


poser, and formerly a resident of 
Charleston, W. Va., where he made 
many friends in his boyhood and 


early manhood, died Oct. 10 at his 
home in New York of pneumonia, 
which developed from an attack of 
influenza. 

Mr. Estill began his study just six- 
teen years ago as a boy of ten years, 
under J. Henry Francis, the Charles- 


ton organist, to whom The Diapa- 
son is indebted for a sketch of Mr. 
Estill’s active life. For the next 


eleven years he was a chorister, pu- 
pil and assistant under Mr. Francis. 
\s a close associate of the latter mu- 
sician he was also accompanist of 
the Charleston Choral Club and other 
organizations. In 1911 he was ap- 
pointed organist of the Baptist Tem- 
ple in Charleston. In the fall of 1913 
he went to New York, and took a 
post-graduate course under R. Hunt- 
ington Woodman, at the same time 
holding the position of organist and 
choirmaster of the First M. E. 
Church, Astoria, L. I., and later go- 
ing to the Church of the Redeemer, 
Paterson, N. J. It was at the latter 
that he formed a_ friendship 
with Chrystal Brown, the New York 
baritone, with whom he had a stu- 
dio on Twenty-ninth street. About 
this time, too, he was closely identi- 
fied with the work in the West Side 
Y. M. C. A., and made many new and 
lasting friendships, among them that 
of Alvin Gillett, to whom he dedi- 
cated one of his later songs. For the 
last two or three years he had been 
associated with Sergei Kilbansky, the 
voice specialist, as accompanist. 

Six months ago Mr. Estill was ap- 
pointed organist and choirmaster of 
St. Peter’s Episcopal Church, New 
York City, and was also serving as 
organist at the Ejighty-first Street 
Theater when he died. 

Among his published works are a 
number of notably “The 
Sweetest Flower that Blooms” (Press 
er) and “An Irish Diplomat” and “My 
Inmost Thoughts” (Thompson, Bos- 


place 


songs, 
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was in 
his parents 

ave a short recital 
rgan, at St. John’s, a pro- 
this issue. 


eath he 


h appears in 
‘ st time his fingers 

e keyboard for the bene- 

e public He was laid at 
Spring Hill Cemetery, Charles- 
on Monday afternoon, Oct. 14. 


the funeral services being in his home 
urch. A choir of former associates 
sang, among other things, his anthem 
‘The Son of God G Forth to 
War.” 


(,0es 


To Resume Denver Concerts. 

Beginning in November, the usual 
=unday afternoon free organ con- 
certs at Denver will be resumed, and 
Clarence Reynolds will have the as- 
sistance of local vocal soloists and, 
on occasion, of the municipal chorus. 
\fter the inauguration of the city or- 
gan last March until the Sunday con- 
certs were abandoned late in May the 
weekly attendance averaged about 
8,000. During July and August Mr. 
Reynolds played daily noon recitals, 


which were free to citizens and visi- 
tors, and the audiences ranged from 
1,500 to 4,000. With a few excep- 


tions, no soloists were presented in 
these recitals, and the fact was es- 
tablished that a large public will 
manifest a sustained interest in or- 
gan recitals when judiciously chosen 
programs are offered. 


Chicago Man’s Anthem Heard. 

A song service of unusual interest 
was presented at Christ Evangelical 
Lutheran Church, Chicago, on Sun- 
day, Oct. 6, the choirs and organist 
of the church rendering the greater 
part of the program. Walter Sass- 
mannshausen presided at the organ. 
The chief feature was an anthem on 
the 100th Psalm, “Praise ye the Lord, 
all ve lands,” by Mr. Sassmannshau- 
sen, written for adult and children’s 
chorus. The work is very effective, 
and in the children’s chorus, especial- 
ly, the composer has achieved a rare 
beauty of expression. One may rest 
assured that a bright future awaits 
this young artist and composer. Mr. 
Sassmannshausen also played two of 
his own compositions—Variations on 
the chorale, “Jehovah, Let Me Now 
Adore Thee,” and Introduction and 
Finale on the Chorale “Jerusalem.” ° 


Tufts Accepts New Position. 

Clarence Albert Tufts, organist at 
the new Graumann Theater in Los 
Angeles, has been engaged to pre- 
side at the new organ at Miller's 
Theater, where he is playing the 
“main shift.” As some indication of 
the demands on the organist of a 
leading moving picture theater, Mr. 
Tufts’ “cue” index for a recent screen 
drama may be noted. This picture 
play calls for parts or all of seven- 
teen compositions, including some of 
the more pretentious music, such as 
excernts from Tschaikowsky’s Fifth 
Symphony, from Goldmark’'s “Rustic 
Wedding” Symphony and from a 
Massenet opera; this, in addition to 
numerous improvisations to suit cer- 
tain situations and transitions be- 
tween numbers. 








Paul Eward Thomson Engaged. 

Paul Eward Thomson has resigned 
as organist of the Forest Avenue 
Presbyterian Church of Detroit to 
accept that of organist and choir- 
master of the First Presbyterian 
Church of Walkerville, Ont. Mr. 
Thomson expects soon to do some 
concert work in addition to his reg- 
ular church duties. His new position 
will not interfere with his good-sized 
class in Detroit. Mr. Thomson for- 
merly held positions at Trinity Epis. 
copal Church, Hamilton, Ohio, and 
Christ Episcopal Church, at Nash- 
ville Tenn. Previous to going to De- 
troit he taught five years in Brook- 
lyn and one year in Agnes Scott Col- 
lege, Decatur, Ga. and the School 
for the Blind at Nashville. 

The 
organ 
odist 


Austin Company is placing the 
constructed for the First Meth- 
Church of Fort Worth, Texas, 


Blowers 





A Kinetic Organ Blower is 
as much to the organ as the 


organ is to the church. 





It is easily applied to any 


organ by any mechanic. 


Send organ specification for 
quotation. 


KINETIC ENGINEERING CO. 


PHILADELPHIA 
NEW YORK 
CHICAGO 
BOSTON 


6037 Baltimore Avenue - - 
Room 828, 41 Park Row - - 
1444 Monadnock Block - - 
Room 11, 12 Pearl Street - ~ 





For Church, Home, Camp or Community Singing 








AMERICA 
THE BEAUTIFUL 


OUR GOD, OUR COUNTRY 
and OUR FLAG 
Edward Machugh 
“Will take its place among the 
great patriotic songs.” 


—John McCormack. 


Chorus Arrangements 


Music by George B. Nevin 


“A Composition for those who 
love OUR COUNTRY.” 
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PRACTICE ORGAN IN Y. M. C. A. 


Reuben Midmer & Son Building In- 
strument for Philadelphia. 

\ practice organ which will fill a 
much-felt need is being built at the 
factory of Reuben Midmer & Son, 
Inc., of Brooklyn, N. Y., for the 
Young Men’s Christian Association 
building at 1421 Arch street, Phila- 
delphia. The specification was drawn 
up by Benjamin L. Kneedler of Phil- 
adelphia and the scheme includes all 
the essentials and especially all the 
modern accessories required to en- 
able those who practice to acquire the 
ability to play larger organs. The 
instrument is to be a two-manual and 
the action will be electro-pneumatic. 
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Suffer God to Guide Thee”); Fantasy 
on Psalm 116, v. 1-5, Voleckmar; “The 
Holy Night,” Buck; Toccata in D, 
Kinder. 


of WEBSTER’S 
NEW INTERNATIONAL 


DICTIONARIES are in use by business 


men, engineers, bankers, judges, archi- 





JOSEPH 





Soloist with the 


Boston Symphony Orchestra 


for two concerts, December, 1918 
and with the 


The specification is as follows: 
GREAT ORGAN 

1. Open Diapason, 8 ft. 

2. Duleiana, 8 ft. 

Me'todia, & ft. 

SWELL ORGAN. 
. Violin Diapason, 8 It. 
Sal cional. 8 ft. 
. Stopped Diapason, § ft 
. Flute Harmonique, 4 ft. 
PEDAL ORGAN 

S. Bourdon, 16 ft. 

( J[UPLERS—Great to pedal; Swell to 
pedal; Swell to great, 8 ft.; Swell to 
great, 4 ft.; Swell to great, 16 ft.; Swell 
to swell, 4 ft; Swell to swell, 16 ft.: 
Great to great, 4 ft.; Great to great, 16 
it: Pedal to pedal, 8 ft. 

PISTON COMBINATIONS—Three  pis- 
tons operating great and pedal organs. 
Three pistons operating swell and pedal 
organs. , G. &C. 

Stops 2 to 7 inclusive are to be in | =MERRIAM 
the swell box. 3 C0 

f " 


tects, physicians, farmers, teachers, li- 
brarians, clergymen, by successful 
men and women the world over. 


Chicago Symphony Orchestra 


for two concerts, January, 1919 


ARE YOU EQUIPPED TO WIN? 


The New International is an all-knowing 
teacher, a universal question answerer. 


400,000 Vocabulary Terms. 2700 Pages. 6000 
Illustrations. Colored Plates. 30,000 Geograph- 
ical Subjects. 12,000 Biographical Entries. 


Regular and India-Paper Editions. 


Write for Spec- 

imen Pages, Il- 

lustrations, etc. 

Free, a set of 

Pocket Maps if 

you name this 
| Paper. 
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Springfield, 
Mass. 


EDWIN STANLEY SEDER, F.A.6.0, 
Church and Concert Organist 


CHICAGO 
Address care of The Diapason 


Plays at Semi-Centennial. 

On the occasion of the fiftieth an- 
niversary of the Lutheran Church at 
St. Peter, Ill, Walter Wismar of 
St. Louis played at the special serv- 
ices, and in the afternoon gave a 
short recital on the new Wangerin- 
Weickhardt organ, rendering the fol- 
lowing numbers: Prelude from Third 
Sonata, Guilmant; Festival Fantasy, 
Roeder (introducing “Now Thank 
We All Our God” and “If Thou But 


The Chicago 


Organ Blower Co. 
800 North Clark Street 
CHICAGO, ILL. 


























Edwin Lyles Taylor 
S.A. G. @, 


Pupil of Rafael Joseffy 
Orchestral Organist Strand Theatre 


Address: 1421 S. 14th St. Birmingham, Ala. 




















Blanche DaCosta 


Now appearing with 


Society American Singers 


Season of Opera Comique 
New York 





Blanche DaCosta the 
popular young soprano now 
appearing in an eight weeks’ 
engagement with the society 
of American Singers —an 
organization composed 
entirely of American artists 
—has been the subject of 
much enthusiastic comment 
from the press. 


Trans-Continental Tour 


September, October, November, December— 
Canada and Eastern States ; 
January, February—Middle West 
March—Far West 
April—Southern States 
May—Festivals 





“Their volume, purity and 
exquisite quality of tone, as well 
as their sympathelic action, are a 
great joy and help ‘to me in my 
work. I take great pleasure in 
testifying to their excellence” 


Kiba “ he “Yala Te 
ee ees ~ 


“A giant among organists.”—Herman Devries, in Chicago American. 

“A sound, splendid and admirable artist.”—H. E. Krehbiel, in N. Y. 
Tribune. 

“Bonnet played a pregram that for unique beauty and musical and 
histerical value has probably never been equaled and certainly never 
excelled by any performance in years.”—Commercial Advertiser, Boston. 

“Greatest of organists thrills large crowd at the Auditorium. —The 
Constitution, Atlanta, Ga. : 

“Bonnet is a genius.”—Public Ledger, Philadelphia. ad 

“Bonnet’s art again reflected poetry and the full character of France 
that is so buoyant and so fine.”—The Times, Washington, D. C. 

“It is difficult to discover words which adequately can describe the 
beauty and the skill of the work which he put forward. He has set up 
standards in America that can have only the most beneficial influence 
upon the music of our people. It is to be hoped that so phenomenal 
an artist will return to us.”—Felix Borowski, in Chicago Herald. 


For Open Dates and Terms, Address 


The Bonnet Organ Concerts 
44 West 12th Street NEW YORK CITY 


Her “lovely voice of delight- 
ful quality, rich, pure, and 
beautifully trained” has won 
a large circle of admirers. 


This young American singer 
has none but words of praise 
for the A. B. Chase—the 


leading American piano. 


THE A. B. CHASE COMPANY, Norwalk, Ohio 


THE A.M. HUME MUSIC CO. 
194-196 Boylston Street 
BOSTON, MASS. 


GROSVENOR, LAPHAM & CO. 
Fine Arts Building 
CHICAGO, ILL. 























THE DIAPA N 
the Moving 
[2 trian i een 
Picture Organist 
Valuable Advice for Theater Players, Set- 


tings for Photo Dramas, Reviews 
of New Music, Etc. 





With 





By WESLEY RAY BURROUGHS 








[Queries pertaining to this line of 
a modern organist’s work may be 
addressed to Mr. Burroughs at 31 
Edmund place, Detroit, Mich., or care 
of The Diapason, Chicago. Queries 
received by the 15th of the month 
will be answered in the 
issue. | 





Note.—The following abbreviations will 








indie ate  hetoagaid the piece is played from 
yjiano or piano accompa! ment 
Organ solo copy (three staves). 
Fiano solo copy ; 
Ace. = Piano accompaniment part for 
orchestra. 
T. = Title 
D. = Descriptive. 


Italian Music (Second Article). 

Sunny Italy is the land which has 
been musically famous for centuries. 
Besides having the wonders of Venice 
(that lovely city which the civilized 
world rejoices was saved from de- 
struction at the hands brutal in- 
vaders), with its gondolas and_ St. 
Mark’s Cathedral, it has Pisa with its 
leaning tower: the Italian Tyrol and 
Riviera, and Vesuvius in all its gran- 
deur. Musically it has produced 
giants like Donizetti, Verdi, Puccini, 
Leoncavallo and Mascagni, all mas- 
ters the operatic art, as well as 
singers like Caruso, Scotti, Amato, 
etc. We do not intentionally omit 
the wonderful city of Rome, but in- 
tend to deal with Roman and Grecian 
music at a later date. 

Owing to the production of an im- 
portant film and the debut of Enrico 
Caruso as a screen artist, we change 
our intended list this month to chron- 


of 


ol 


succeeding 


Jugnickel. 


! Herbert; 


icle the setting of “My Cousin” and 
give an added list of Italian music 
which has been published since our 
first list was presented over a 
year ago. In this film Caruso 
plays a dual roie—that of Tomasso 
Longo, a sculptor, and also. of 
Caroli, a famous tenor, and_ the | 
fact is advertised in the film an- | 


nouncements that the performance of 
“Pagliacci” was actually screened in 
the Metropolitan Opera House, New 
York. This is shown in Reel 2 at T: 
“The gala performance,” where the 
Kigrod tenor gives a wonderful ren- 
dition Canio’s Lament, “Vesta la 
giuba.” An interesting story runs 
through the five reels and is not 
impressive to realize that 
art has now been recorded both on 
the films and on the musical records? 

To illustrate the fidelity to detail 
in the musical settings that are given 
at our theater we simply state that a 
Victrola record of the above solo, 
made by Caruso himself, was started 
at the instant he began to sing on 
the screen, with the orchestra play- 
ing the accompaniment pianissimo. 
The effect was most striking. 

Tt he organ numbers were the 


of 


it 


“Trav- 


iata” and “Rigoletto” selections, with 
the “Dream Melody” from Victor 
Herbert’s “Naughty Marietta,” and 
the well-known song “For You 
Alone,” by Gheel, used as bits of 
themes for the love element. It is 
to be hoped that more films will be 


produced in which the music so 
clearly indicated, as this undoubtedly 
will lead to a better appreciation of 
the best music by theater audiences. 

Two other films of Italian atmos- 
phere are “The Mating of Marcella” 


is 


and “One More American” (George 
Beban). If a theme is desired on the 
latter, “O Sole Mio” will be found 
acceptable, and the selection of Ital- 
ian airs “From Italy” by Langey 
(Schirmer) contains the song. men- 


tioned, as well as numerous others. 

A recent publication, “In Venice, 
by Sellars, depicts the beauties of that 
wonderful city and J. Fischer also 
publishes Twelve Divertimenti by P. 
A. Yon, among which are a 
die Italiana’ and several other num- 


bers excellent to create the Italian 
atmosphere. 
The list: 
Organ Solos. 
“Twelve Divertimenti,” by Yon (J 


Caruso’s | 





a 


umbers so far have been 
these “Rimembranza, 
Nocturna’ (Harp 


“Arpa 
iw us of Guilmant’s “Chant 
italiana,’’ 
are most 
forthcom- 
(a 





é “Rhapsodie 
I Garibaldi Hymn, 
useful to theater organists. A 
ing number “Cornamusa Siciliana”’ 
on S in bagpipes). 
lars (J. Fischer). 
sstive of the gondolas, 
t. Mark’s and the monks 
chanting he: ird, and the gondola 
melody returns. <A lovely little tone pic- 
ture. 



















Accompaniments. 


Carnival Venetienne,” Burgmein 
(Schirmer) 
‘Two Venetian Songs," Tanara. 
‘La Gitanella Suite,’ Heinrichs. 
“Venetian Barcarolle,”’ Golden 





(Stern). 





“A Gondola Love,’ Olsen (Hawkes). 
“An Old Love Story,’’ Conte (Schir- 
mer). 
“Merchant of Venice,’ Rosse (Hawkes). 
“Venetian Serenade, Sudesi (Missud) 
Overture, ‘Little Ital Gruenwald 
(Ditson) 
\ Day in Naples Byng (Hawkes). 

“Fron taly, aangey (Selection of 
Italian Airs) 

“In Venice,” Rubens (Witmark). 

“Waterways of Venice,” Mildenberg 
(Luckhardt & Belder). 

March, “Liberty Forever,” Caruso 


(Schirmer). 
“Pecheur 
Fantasia 


Rubinstein. 
agliacci,”” Leoneavallo- 


Napolitaine,” 
on “I 


Czibulka 
March). 


Italienne,”’ 
March (National 


arolle 
aglieri 


“Bark 
Bers 


MUSICAL SETTING FOR THE ITALIAN 
DRAMA: “MY COUSIN.” = Artcraft 
Film. Enrico Caruso, Star. 


Air from ‘‘La Boheme” un- 
» as Canio. ‘Vesta la Giuba”’ 
i until (3) Caruso in 
“Samson and Delilah.”” “My Heart at 
Thy Sweet Voice,” by Saint-Saens until 
(4) Caruso as Duke in “Rigoletto.” Air 
from same sella Figlia’’) until (5) 
little Italy. Selection ‘‘From Italy’? (Acc.) 
by Langey until (6) Will you pose? Se- 
lection, ‘‘Naughty Marietta,’’ (Acc.) by 
begin at Dream Melody on 
page 3, next play last page—lItalian Street 
Song—on street scene, and go back to 
page 4 and play through to end of reel. 
teel 2—(7) D: Ludovie asleep. Repeat 
Dream Melody and change to _ Italian 
Street Song as boy goes to fruit stand 
until (S$) Tomasso plays guitar. ‘‘Sere- 
nade” from “Pagliacci” (page 16 of se- 
lection) until (9) D: Rosa enters studio. 
Song, “For You Alone,” by Gheel, until 
(10) The Gala Performance of ‘“Pag- 
liacci.” Selection, “Pagliacci,’’ by Leon- 
cavallo until (11) Caroli. sings arioso. 
“Vesta la giuba”’ (from opera) until 2 
The end of a perfect performance. Selec- 





(from 











tion, ‘‘La Boheme” (Acc.), by Puccini, to 
end of reel. 

Reel 8—(13) T: Come along. ‘‘From 
Italy’ (Ace.) by Langey, until (11) Not 
here Repeat one verse of ‘For You 
Alone’ and play (15) “From Italy’ to 
end of reel 

Reel 4—T: C aroli’s morning at home. 
(16) Selection, ‘Traviata’ CAce:),. “Dy 
Verdi until (17) D: Girl sings. ““Carmena 
Waltz Song,” by H. L. Wilson, until (18) 
1): Girl finishes song. Selection, ‘‘Rigolet- 
| to” (Aecec.), by Verdi (using the duke’s 
| song as Tomasso sings for Caroli) until 
(19) When man. “Venetian Love Song” 
(P.), by Nevin, to end of reel. 

teel 5—T: A feast. Repeat (20) Italian 
Street Song. by Herbert, until (21) You 
he civil. ‘‘Waters of Venic (Acc.), by 
Luncatoni, until (22) D: Rosa and Tomas- 
so alone. Repeat song by Gheel or use 
“My Heart at Thy Sweet Voice’ by 
Saint-Saens to the end. 

Note—On Reel 4, at T, Come, begin 
sing, “Bella Figlia,” from “Rigoletto,” 
Verdi. 


| Street 
” | 


“Rhapso- | 


MUSICAL SETTING FOR THE AFRI- 
CAN DRAMA: “THE SAVAGE WOM. 
AN.” Select Film. Clara K. Young, 
Star. 


teel 1—(1) “Bamboula’”’ (Ace.), by 
Urich, until (2) Cafe la Abbaie. ‘Buddha 
Foxtrot” (Acc.), by Pollack, until (3) 
What had been. “At Sunrise” (Acc.), by 
Wheelock, until (4) In his lair. Improvise 
until (5) D: Vision of Spanish mother. 
Improvise in Spanish rhythm until (6) 
The soul of madness. Agitato until (7) 
Death. Improvise short, pathetic andante 
until (8) Running by night. Continue 
mysterioso until (9) She wanders afar. 
“Among the Arabs’ (Acc.), by Langey. 

Reel 2—Continue above until (10) D: 
Orientals kneel to Renee. ‘Grove of 
Palms” (0. S.), by Stoughton, until (11) 
Monsieur is a devil. “By the Ganges” (0. 
S.), by Stoughton, until (12) Breaking 
trail. “‘Tendre Aveu” (Acc.), by Schutt, 
to end of reel, 

Reel 38—(13 
“Chant du acciae eur” 
ski, until (14) Then 
(P.), by Moret, until 
weapon (cabaret). 
(Acc.), by Romberg. 
devil on Ttalian 
Venice” (Acc.), by 


T: <A ship’s passage. 
(P.), py Paderew- 
later. ‘“Heartsease”’ 
(15) Renee only 
“Sinbad Foxtrot”’ 
until (16) With 
Riviera. “A Night in 
Luncantoni, to end of 


{—(17) T: Then 
Song (Acc.), by 
until (18) D: 
Improvise in 
(chant) until (19) Mme. 
est method. ‘‘Sweet 
Phelps until (20) He 
(Vision jungle scene). 
(O. S.), by Stoughton, 
science accuses him. “Chanson du Coeur 
3rise’’ (Acc.), by Moya, to end of reel. 
feel 5—(22) Just a savage woman. 
“Reve d'Amour” (Acc.), by Zamecnik, 
until (23) This time guides did not desert 
him. Agitato until (24) Prince Menelik. 
Repeat “Among the Arabs” until (25) 





day. Ttalian 
Langey, (in from 
Church wedding 
Gregorian — style 

Ducharme’s lat- 
Visions” (P.) by 
had begun to love. 
“By the Ganges” 
until (21) Con- 


one 


Italy) 
scene, 





The 
tion” 


stones. “Incanta- 
to the end. 


pictured 
by Stoughton, 
MUSICAL SETTING FOR THE AMERI- 

CAN WAR DRAMA: “THE CLAWS OF 


place 
(O. 


of 
8.3; 


THE HUN.” Ince Film. Charles Ray, 

Star. 

Reel 1—Q1) “The Land of Dreams” 
(Ace.) by Driffil until (2) Then our an- 
swer April 6, 1917 “Red, White and 


Blue” 
Alfred 
until 
Roses” 
Stanton 
{ACC.), 
listens). 


(once) and (3) improvise until (4) 
Werner. Improvise, minor theme, 
(5) Virginia Lee. “Les Fautes des 
(Ace.), by Berger, until (6) The 
Munition Works. ‘‘Serenade” 
by Drdla (Mysterioso as Werner 
Play second section pp. to end of 


(7) D: Office scene. ‘Serenade 
(Ace.), by Barthelemy, and (8) 
“Song of Autumn” (QO. S.), by Stoughton, 
until (9) Carl von Helm. Repeat minor 
theme until (10) Stanton’s Long Island 
home. ‘“Badinage”’ (P.), by Huerter, un- 
til «11) Our country at war. “Evening 
Ivdil’” ©O. S.), by Sellars, until (12) John 
and Virginia alone. “Valse Lente,’ by 
Berger, to end of reel. 

Reel 3—(13) T: As day 
“Chant d’Automne” (P.), by Tschaikow- 
sky, until (14) John alone’ in room. 
“Roses” (Ace.), by Bendix, until (15) D. 
John and Dr. Burke. ‘Pomp and Cirecum- 
stance” No. 3 (Acc.), by Elgar, until (16) 
Stop! “‘Heartwounds” (Acc.), by Grieg, to 
end of reel. 

teel 4—(17) T: 
ish above and play 


Coquette” 


gropes way. 


In solemn coloring. Fin- 
(18) ‘*Boreas’”’ (Acc.), 





by Trinkhaus, until (1%) ID; Record put on 
Victrola. “Over There,” by Cohan (use 
machine if desired), until (20) John 
leaves Virginia. “Caressing Butterfly” 
(Acc.), by Barthelemy, until (21) John 
reads note. ‘Love's Willfulness” (Acc.) 
by Barthelemy gp gwd Hig 2) “Dramatic 
Tension,” No. 36 (Acc.), by Andino, until 
(23) The nearest elie station. Agitato 
to end of reel, 

feel 5—T: Fifteen minutes later, (24) 
“Love Song” (Acc.), by Jartlett, until 
(25) And it is for vou. “Dramatic <An- 
dante,” No. 32, (Acc.), by Berge (At T 
Kultur, tremolo on strings S-foot and 4- 
foot) until (26) ID: John escapes. Axitato 
No. 40 (Ace.), by Borch until As 
comes the day. Repeat “Love Song " un- 
til (28) The bugle call. Short call on 
trumpet and (29) “Over There’ by Cohan 
to the end. 


New Photoplay Music. 


Published by White-Smith 
Boston, Mass.: 


Company, 


“Softening Shadows” and ‘Song of 
Autumn,” by R. S. Stoughton. 

Two new organ solos, the first being a 
flowing nine-eight melody in A major, and 
the second a tender melody in F, with a 
piu mosso in I flat. 

“Abdallah” (‘Marche a la Turque’’), by 
Crowley. 

An oriental march in A minor. 

“Merry Woodnymph,”) Engelmann. 

“Cupid's Reign,’’ Phelps. 

“In Moonland,’’ Peck. 

Three piano solos classed as bright 


numbers. Useful on scenes of happiness. 
The second is good also for a love theme. 
Demangate. 
Good for comedies. 
Potter, 


“Kangaroo Dance,” 
A humorous dance. 
“Dance of the Cossacks,” 
A typical Russian number. 
(ldyl), Bailey. 
major melody. 


Answers to Correspondents. 
Ds, Ohio—We will 


‘Briar Rose”’ 


A pleasing C 


H. 


make i 


Marion, 








quiries and write yoy later. 
your second question, we wiil y 
all the films we play run a whole week 
and that we screen these for the musi- 
cians on Tuesday evening preceding the 
Sunday opening, and thus have time to 
get the correct settings in music. We 
also have rehearsal with the picture on 
Saturday evening after the regular per- 
formance. 

Charles Pearson of Pittsburgh has 


resigned his position with the Union 
Paint Company to enlist in the Stu- 


dent Army Training Corps at Car- 
negie Institute of Technology, where 


he has taken up work in preparation 
for a bandmastership. This will not 
interfere with Mr. Pearson’s work as 


EMBER 1, 1918 


NOV 





organist at the Second United Pres- 
byterian Church of Wilkinsburg, Pa. 





has been con- 
Musical College 
retired from the 
the expira- 
has opened 


Roney, who 
the Chicago 


Henry B. 
nected with 
for several years, but 
faculty of that institution at 
tion of his contract last June, 





his own studio in the Fine Arts building, 
suite 633, in addition to his residence 


Leland avenue. Mr. Roney 
free scholarships to a tal- 
after competitive ex- 


studio at 1021 
awarded two 


ented girl and boy 
eminatoins. 








Hinners Organ Co. 





The Hinners Organ of today 
is the artistic result of 39 years’ 


successful experience. 


Superb tone—Reliable Action 
—Convenient Appliances. 

Electric blowers installed for 
all makes of organs. 


Correspondence solicited. 


LA MOTTE WELLS 


Chicago Representative 


3260 Fulton Street Phone Kedzie 3606 


Factories and Main Office 


PEKIN, ILLINOIS, U. S. A. 








Organs Maintained by Yearly Contract. 

Expert advice given and estimates made 

for committees onall kinds of Organ work. 
Over Twenty Years Experience. 


ERNEST O. DE PFEIL 


ORGAN DESIGNER 
AND BUILDER 


For many years in charge of the 
enlargement and maintenance of the 
Auditorium Organ, Ocean Grove, N. J 


ORGAN AND PIANO SERVICE co, 
ASBURY PARK, NEW JERSEY 


Church, Theatre Organs and Pianos 

Tuned, Repaired and Rebuilt. Electric 

Organ Blowers. Automatic Players. 
Cathedral Tubular Chimes. 








DANIEL A. HIRSCHLER, 
Mus. B., A. A. G. O. 
Dean, Department of Music, 
The College of Emporia, Pro- 
fessor of Organ, Director An- 

nual May Festival. 


RECITALS INSTRUCTION 
Emporia, Kansas 











ALBERT J. STROHM 


St. Paul’s-by-the-Lake, Rogers Park, 
Chicago 


Organ Instruction — Boy Voice Training 


6443 BOSWORTH AVENUE 

















———JUST PUBLISHED———— 


BOOK O 


for Organ 
CASPAR P. 


F SCALES 


by 
KOCH 


Organ teachers will find this new work an exceptionally worthy volume. 

In his work, Mr. Koch has endeavored to teach the student to use 

both the manuals and pedals together with varied starting points,’in 

parallel and contrary motion which overcomes most effec tively the 
problem of interdependence of hands and feet. 


Price net, $1.00 


Schirmer’s Scholastic Series, Vol. 34 


SCHIRMER 


G. 


3 East 43rd St. 
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NOTES OF THE ILLINOIS 
COUNCIL OF N. A. O. 


FIRST MEETING ON NOV. 17 New Organ The Art of Organ Playing 


Sessions This Season to Be Held in Compositions taught by 


Various Parts of Chicago—Twen- 


ty-seven Members Added in : 
Past Year. March Slav ........! St. C. (85-86) D WILLI 
—— Tschaikowsky-Nevin r. e 


Owing to the epidemic of Spanish 3 meget ‘ — 
influenza in Chicago, the first meet- Novelette in F major..St.C. 87 i th 
ing of the Illinois Council, N. A. O., Schumann-West a e 


for this season had to be postponed, . Ch Se ee 
but it is hoped that conditions will Nocturne in G minor..St.C. 88 


einen ae : e 
soon improve. Chopin-West Guilmant Organ School 
This season it has been decided not R : ; cee 

to contine the meetings to state head- Chorale-Fantasia ......St.C. 92 
quarters, but to hold them alternately J. E. West 

on the west, north and south sides of 
the city. The first meeting will be 
held at state headquarters, Epiphany . G. Seely 

Church Parish House, 201 South Ash- J ’ Send for Prospectus 


land boulevard, Chicago, Sunday af- NNGIUIGEE Oh ccc ooo caren. St. C. 100 

ternoon, Nov. 17, at 3:30 o'clock. The Haydn-Kraft 44 West 12th Street NEW YORK 
subject to be taken up will be “New ; Ye 

Publications for the Organ and Indian Idyll ........<. S&C. 10) 
Church Choir.” Several of the mu- H. A. Miller 


sic publishers have recently issued be A. at ‘ , 
compositions. of great excellence, |] Variations in the Olden HERBERT E. HYDE 
i i i SEVlO .0ccscevses1 Se G1 - » 


which will be played over and their 


Students aided in securing appointments. 


Ce ee St.C. 94 Over 150 students now holding prominent positions. 

















merits discussed. In these days choir O. Mansfield 

directors are in urgent need of really ; eae C O > 

good anthems, especially those of a CHTGNREAIO 6 occas wecnces St. C. 106 oncert rganist 

patriotic character, and many fine Cui-Banks 

examples have been sent in for in- f — . 5 

spection. Wind and the Grass...St. C. 107 St. Peter’s mplnege! Church 
During the past year—September, Harvey Gaul an 

1917, to August, 1918—twenty-seven <a ; American Conservatory 

members have been added to the IIli- Cantilene*.2.nccsetewes St. C. 108 Chicago, Ill. 

nois council, and this season the of- Boradin-Kraft y 

ficers and members expect to make a 

much greater gain. The N. A. ©. is 

a real power for good in the com- Price 50c Each 


munity and endeavors in every way 
to live up to its motto, “Fraternity.” 
Every organist should become a 
member. The.fees are only $1 a year. 


wemeans 
and 
Application blanks may be obtained LESSONS 


of the secretary, 201 South Ashland The H. W. Gray Co. TRINITY CATHEDRAL, CLEVELAND, o. 











































































































boulevard. aa 
par erg NEW Y a: 
Courboin to Play at Oberlin. ORK 
The artist recital course of the | Sole agents for Novello Co., Ltd. 
Oberlin Conservatory of Music for | A G O EXAMINATIONS 
the first semester includes a recital . e © 
Re Cy Pe Coaching by Correspondence 
10 the Oberlin Musical Union, direct- —_— FRANK WRIGHT, MUS. BAC. 
ed by Dr. George W. Andrews, the 46 Grace Court Brookl N.Y 
: . . . - yn, N. Y. 
Oberlin organist, will give the first 
part of Elgar’s ‘ ‘The Dream of Geron- ORGAN TUNING, — 
tius’” and Liszt's “Thirteenth Psalm.’ REBUILDING AND 
Other concerts are by the Philadel- 
phia and New York symphony or- REPAIRING 
chestras. . 
— —— —— We will not undertake a contract Denison Brothers J. W. HEATON 
Herbert Wrightson, the Chicago ||} unless, we can, guarantee, results DEEP RIVER, CONN. | Church Organ Tuner 
organist, composer and critic, who is wilkinaness to Tae son Recipies Ivory or Celluloid Organ Stop 
one of the city’s leading harmony past patrons, every one of whom Knobs and Keys. Tilting and | 1859 HOWE STREET 
teachers, has opened a studio at 610 is enthusiastic in their praise of Plain Tablets. Pistons and Stems | Phone Lincoln CHICAGO 
Fine Arts building to teach harmony our work. Established in 1877 1100 
and composition. In addition to a Organ Blowers--- 
number of songs, Mr. Wrightson re- “ ” : fale 
cently has written an organ concerto, ‘ts THE ORGOBLO _ ARTHUR DAVIS 
which those organists who have seen e superiority of our blow! F.R.C.O., F.A.G.O. 
lg and ot ‘putation f h ? ? 
it in manuscript appraise most highly. |] Pest work are indisputably dem- J. FRANK FRYSINGER || ong GONCERT ORGANIST 
aiennnneniiiamieedameihieas ieee We cacy meas Concert Organist Christ, Church Cathedral 
F : t. Louis, 
alt siuse Noth fer reed ane pipe Augustana College and Organ Recitals and Instruction 
C0 SFRauS * ° S pecialcorrespondence course =e G.oO. 
TEL - ; Theological Seminary Examinations. Addre 
ane eS — Christ Church Cathedral, St. Leute, Mo, 
ERIE, PENNA. | Paeting cam nilly ~ leeataaae 4 ROCK ISLAND - ILLINOIS J - 
Incorporated Established 1906 — 
Builders of GOWNS for Organist, 
me MEAL A "7. | Choir, Pulpit and Bench. 
Electric and . Official A. G. O. Gowns 
e ORGAN ARCHITECT and Badges. Intercollegi- 
Pneumat 1c The Benn tt Organist—Scottish Rite Masonic Bodies, ate SS 
° Columbus, Ohio - 
Pipe Organs e Organist—Stillman Theatre, COTRELL&LEONARD, Albany,N.Y. 
for Churches, Halls, Residences & Theaters Cleveland, Ohio 











CORRESPONDENCE SOLICITED Organ Co. 


ROCK ISLAND, ILL. JUDSON W. MATHER, Edmund Sereno Ender 
Mus. Bac., A. A. G. O. Organist and Professor of Music 


The Schaefer Organ Builders of the highest grade Organist and Choirmaster, Plymouth CARLETON COLLEGE 


Church, Seattle. Recitals, Instruction. Northfield, Minn. 


wensged brag oe Pp Ipe Or gans SIRT 25th Ave, 1 Bh, Renin, Week 
1e1r ona qua ” 
é CHARLES E. ‘CLEMENS, 




















2 ability. 
eral durability Mus. Doc. (Hon. W. R. U.) 























for 

Tubular and electro pnuematic CHURCHES Professor of Music, Western 
action. CONCERT HALLS GEORGE D A Y it Reserve University. Organist 
AND RESIDENCES HENRY G. Euclid Ave. Presbyterian Church 

B. Schaefer & Sons Co. CONCERT ORG ANIST and Florence Harkness Memorial 

Schleisingerville, Wis. ‘Ceksewttenrensetenenes or sate coment Chapel, Cleveland, Ohio. 
Established 1875 solo attachment Wihaiaaten, Del. Organ Recitals. Instruction. 
4617 Prospect avenue, Cleveland. 
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NEW ORGAN TO REQUIRE orn, St 





SKILL IN ITS PLACING : NE ein | 
= ‘ = pat bs SWELL ORGAN. 
A NOVEL TASK FOR AUSTINS , | 
Receive Order for St. James’ Church R Put it e 
at Great Barrington, Mass.—To Viole Celeste, 8 ft 
Be Divided Between Chan- gee 
cel and Tower. t 
S 
indicating large variety CHOIR ORGAN 
s s skill 1 i Principal, 8 ft 
PU eee sh ” Concert Flute, 8 ft 
Church, Gireat Barringtot ‘tute Celeste (Unda Maris), 8 ft. 





is will replace a_ three d'Amour, 4 ft 





has outlived its usefulness In 





Harp Celesta 


for the new organ, which rani 











Nn Ss tl I es ‘ 
: ; ‘ po Phe echo organ, placed in the 
. { ; 
3 : ower room in the gallery at the op- 
de site end of the church, will include: 
i lich Gedeckt, 16 ft 
Ww xtension), 8 ft 
t 2an h Diapason, & ft 
rs would blend adequately and iole Aetheria, S ft 
| ne the Vox Angelica, 8 ft. 
% eon seta eee : Fern Flute, 4 ft 
proposition the scope of the original Horn, S ft 
gift was considerably altered to in- Vox pong yea it. 
} 1) E : : Ze ~ 
lude, in addition to the chancel CHMHES, 20" TRUER, 


} PiED ORG y 7m ~d) 
chambers, an echo placed under the PEDAL ORGAN (Augmented), 
Resultant, 32 ft 


st te r. The instrumer il ave . 
west tower. The instrument will have Open Diapason Grit. 
some ot the features considered most Violone (from Great), 16 ft. 


desirable in up-to-date organs, and is Pourdon, 16 ft 
Lieblich Gedeckt (from Swell), 16 ft. 


) in snecific : P an. 
so arranged ms pecification as to an Gross Flute, § ft. 
swer the needs of all services and to Flauto Dolce, § ft. 
vive the people of the town an organ Tuba Profunda (Great extens’on). 16 ft. 


of sufficient scope to be used for re- Echo Gedeckt (from Great), 16 ft 
citals The instrument will nave forty-four 
There will be chambers on each side | stops, and will be a  three-manual 
of the chancel and the sound will be | with console detached and out from 
poured directly into the chancel and | under the chancel arch, commanding 
not directly into the nave. This | the chancel and near the north sec- 
scheme has been so fully tested that | tion of the choir. The echo can be 
its success is deémed beyond doubt. | played from the choir or the great. 
The original organ in the church was —— 


under the tower in a capacious room Organ at Seattle Burned. 
opening directly from the large west Arville Belstad of Seattle, Wash., 
gallery. This tower room will con- | mourns the loss of his organ in a fire 
tain the echo division. | which nearly destroyed the edifice of 
The committee spent several weeks | the First Swedish Baptist Church of 








hearing notable organs and in com- | Seattle. The blaze was a spectacular 
paring specifications. The contract | one and one fireman was severely in- 
was given to the Austin Company of | jured in fighting it. The organ was 
Hartford, Conn. } an eighteen-stop Kimball. Some of 
rhe chancel organs will include the | Mr. Belstad’s music was destroyed. 
following: | ——_——— ata 
i#REAT ORGAN, | \llen B. Fenno, 29 years of age 
{ 
| 





1 » 7 . % “2 . Ee . . 
Double Open Diapason, 16 ft organist and choirmaster at Trinity 
Principal Diapason, 8 ft. 
Horn Diapason, § ft Episcopal Church, Lenox, Mass, died, 
Flauto Major (Pedal extension), 8 ft. at Pittsfield Oct. 11 of pneumonia. 


CHARLES GALLOWAY : CONCERT ORGANIST 


Organist and Musical aire ctor St. Peter’s Episcopal Church (St Louis) Organist Washington University 
ficial Organist Louisiana Purchase Exposition (1904) 


My method of instruction is patterned after that given by ALEXANDRE GUILMANT, my preceptor Wor ld- i amous 
for about five years. Special attention given to and exceptional advantages for the study of Hymn-tune 
playing, choir and solo accompanying. For organ practice pupils have access to an eon ally propelled 

O : t 


two-manual organ. Address, CHARLES GALLOWAY, 3459 Halliday Ave., St. Louis, Mo. 


AWARDED 
o*%, American Steel & Wire 
i Company Formerly Assistant Organist 


Sepreme Award Chicago New York Cleveland Pittsburgh Denver Vatican and Royal Church, 


Merit Maker of ROME 


Perfected and Crown ee 
Piano Wire —_—— 


Wire for the Pipe O Follows: . 
Flat Wire. Pe a ae Press Notices, Etc., Upon 


Round Wire in various tempers. Request 
Springs. 

Wire Rope. 

Reinforcement for concrete swell boxes. 
Electrical wires, rubber covered; Magnet wire, Manager, A L F R E D a A U P E R 
: silk insulated; Pipe Organ wire, paraffined, ° 
cotton covered; Console cables, multi-conductors 853 Carnegie Hall 


Highest Standard of Acoustic Excellence NEW YORK 


Send for American Piano Wire and Pipe Oigan News: sent free for the asking. 
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ALBERT Charles M. 
COURBOIN 
Concert carr a gy ne Baptist Church spose. 
DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO | "syracuse, N.Y. 
Organist pirECTOR AND ORGANIST, EUCLID AVENUE BAPTIST CHURCH, CLEVELAND, OHIO 7 et at a 














NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 


fiook & hastings Co. 


Church Organs 


of 
Highest Excellence and Distinction 
Most Approved Methods 











Main Office and Works: Kendal Green, Mass. 
Branches: Boston, New York, Philadelphia, Chicago, Dallas. 











UNEQUALED TONE QUALITY 
UNEXCELLED MATERIAL 
HIGHEST CLASS WORKMANSHIP 


All these are found in the 
Reuter-Schwarz Organs 








REUTER-SCHWARZ ORGAN COMPANY 
TRENTON, ILLINOIS 
Builders of High Class Pipe Organs 


Cathedral Chimes 
Organ Harps 


Celestes 
Xylophones 


and Everything in Bell Effects 


MOZART PRODUCTS 

are guaranteed and the scores 

of prominent Organ Builders 

using them testify to their 
merit. 


Write for Catalogue 


THE KOHLER-LIEBICH CO. 


3553-3555 LINCOLN AVE. 


CHICAGO, ILLINOIS 

















L. D. Morris Organ Company 


CHICAGO, ILL. 


We have experienced and reliable men for all kinds 
of organ rebuilding and repairing work. 


Special attention paid to Voicing, 
Tone Regulating and Tuning. 


If you desire satisfactory, high grade work, we will 
be pleased to serve you. 








ESTABLISHED IN 1846 


ESTEY ORGAN 
COMPANY 


PIPE ORGAN BUILDERS 








Specifications, Plans, Drawings, Designs, etc., gladly furnished 
upon application 


FACTORIES: BRATTLEBORO, VT. 





— ————— 

















Telephone Harrison 3051 64 E. Van Buren St. 
Clarence - Albert Concert 
Theatre 
4 u f t Sey | and Church 
Organist 


317 South Beaudry Avenue, Los Angeles, California 


IRVING C. HANCOCK 


ORGANIST AND CHOIRMASTER 
TRINITY EPISCOPAL CHURCH, CHICAGO 
Adidress—4721 Ingleside Avenue 











or reasonable prices and terms. Correspon- 
dence solicited. 





JOS. SLAWIK 


Philadelphia, Pa 





Tracker, Tubular Pneumatic and Electro 

Pneumatic. Built for Churches, Lodges and 

Playhouses. Tuned, voiced, rebuilt and re- 
hte es 


|e pom with latest and best improvements. 
BLILT FROM EXPERIENCE 











Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 


TREU PIPE ORGAN CO. 
ORGANS REBUILT 
Blair Ave. and Mullanphy St., ST. LOUIS, MO. 














THE DIA! 
Organ 
rgan Ses sUlis 
Lo) 
William F 
AND ( JEUR 


favorite composer r the organ. 
These three numbers are fully up 


to the average of his writings. 


CLAYTON F. SUMMY CO. 


Publishers 
64 East Van Buren Street 
CHICAGO, ILL. 
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& Sons | 


Pipe Organ 
Experts 
Est. 1877 


Saeepansnere | 
| 


Let us erect 
your organs in 


the far West. 


2306 Bryant Street 
San Francisco, Cal. 























The 


Organist and Choirmaster 
Published on the 15th of Each 


ont 
9 cents per copy. $1.25 perannum. 


4 MONTHLY MAGAZINE 


which for a quarter of a century has 
rendered its expert service not only to 
all interested in Worship, Music for the 
Organ and Choirs, but also to Organists, 
Choirmasters, Choristers and Clergymen 
of reputation and influence. 


Subscribe—then see and know that 
this publication fulfills its purpose 
of encouraging the disappointed 
worker, of educating the enthusias- 
tic student, of stimulating choristers 
to greater exertions besides eleva- 
ting and dignifying both the offices 
and the persons who hold them. 


You pay for subscription in advance; you 
get magazine, post free, direct from the 
Publishing Office. 


18 Berners Street, W. 1, London, England 











Bates & Culley 


1738 S. Nineteenth St. 
Philadelphia, Pa. 


Church Organs 


Rebuilding 
Repairing—Tuning 


Electric 
Pneumatic or Tracker 








tenn GALLUP 


Concert Organist 














St. Chrysostom’s Episcopal Church 
CHICAGO 








Boy Voice Training 


Special Course 
for Organists 
G. EDWARD STUBBS 
121 West 91st St., New York City 





Edwin B. Hedges 


Manufacturer 
Orean Pipes 
Highest Grade of 
REED and FLUE PIPES 
ARTISTIC EXCELLENCE 
in VOICING 


Westfield, Mass. 











Jerome B. Meyer & Sons 


Manufacturers of 


ORGAN PIPES 








a 


key fo AND. Goes 
KEYS scriong 


Comp: FOR THE TRADE 


PLETE ORGAC 























ae 
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QUALITY AND SERVICE 








SATISFACTION GUARANTEED 


PIPES SCIENTIFICALLY MADE 
ARTISTICALLY VOICED 


Front Pipes Decorated or Bronzed 


125 Austin Street, Milwaukee, Wis. 








WILLIAM LINDEN 


Theatre and Church Organ 
Tuning and Repairing 
Maintenance of Pipe Organs 
Phone Diversey 2654 
1637 Vine Street, CHICAGO 











LOUIS R. FLINT 


Organist 
ST. LOUIS, MO. 
Recitals 1 « « «© « Instruction 


First Congregational Church 
New Grand Central Theatre 


AUG. A. KLANN 











Manufacturer of All Kinds of 


Magnets for Organs 


Special Magnets for Unit Organ 
BASIC, VIRGINIA 








ARPARD E. FAZAKAS 


DESIGNER AND BUILDER OF 


CHURCH ORGANS 


156 FIFTH AVENUE, N. Y. 
FACTORY: ORANGE, N. J 


ARTHUR C, BECKER 


RECITALS 
INSTRUCTION 


ORGANIST ST. VINCENT’S CHURCH 











Webster and Sheffield Avenues, Chicago 


sESTABLISHED IN 1879 








PIPE ORGAN BUILDERS 


SOUTH HAVEN, MICH. 


MAIN FACTORY AT ST. HYACINTHE, P. Q. 


Builders of the Organs in St. Paul’s Anglican 
Church, Toronto; St. George’s Church, Montreal; 
Metropolitan Methodist Church, Victoria, B. C.; First 
Baptist Church, Syracuse, N. Y.; Grand Opera 
House, Boston, Mass.; St. James’ M. E. Church, Chicago, 


Illinois, and ove: 700 others. 


Address all communications to the firm. 
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is as it should be. 


RGANS vary rather more in qual- 


ity than do automobiles or pianos. 


No one claims that a $600 automo- 
bile is equal to a $6,000 machine. This 
The organ builder 
who proclaims a $6,000 quality for a 
$3,000 price is applying arguments that 
would be ridiculed in any other busi- 
ness on earth except the business of 


buying a church organ. 


The price reflects the quality. 





The Ernest MM. Skinner Company 
Church Organs 
Boston, Mass. 
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Hillgreen, Lane & Co., 
Alliance, Ohio. 


ALLIANCE, 


produced superb results. : 
and action is all that could be wished for. 


Hillgreen, Lane & Co. 


Cincinnati, October 12th, 1918. 


Dear Sirs:—I feel that I must tell you how greatly 
I am pleased with the organ you have just finished in 
the Presbyterian Church of Paris, Kentucky. i 
often the case, the space provided by the architect was 
inadequate, and your ingenuity in utilizing the waste 
places in the loft has proven a brilliant success. 
building of organs in chambers is greatly superior to the 
old swell box method, both musically and in accessibil- 
ity; and here the large openings and heavy shades have 
The character of the voicing 


As is so 


The 


Sincerely yours, 
SIDNEY C. DURST, F. A. G. O., 
Dean Southern Ohio Chapter, A. G. O. 


OHIO 








Geo. W. Badger 


Organ Pipes 





Special Equipment 


for 
Heavy Pressure Work 
MERRICK, N. Y. 














OSCAR KIENSLY 


Pipe Organ Builder 
nd Tuner 


Tuning, Repairing and Regulating 
Alteration and Rebuilding 











OVER THIRTY YEARS’ BEST OF 
EXPERIENCE REFERENCES 


2007 Bingham Street, Near Armitage Avenue 
CHICAGO, ILL. 
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THE 


HALL ORGAN 
COMPANY 


BUILDERS OF 


PIPE ORGANS 


FOR 





Clanchen Halls, Residences 
and Theatres. 


OFFICE AND FACTORY: 


WEST HAVEN, CONN. 


Branches in Washington, Atlanta, Pittsburgh 
Minneapolis and Chicago. 
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C000D000000000000000000000000000000000000000008 
Stock List of 
e J 
Samuel Pierce Organ Pipe Co. 
Reading, Mass. 
Scale. 
8 ft. Open Diapason ...... CC-17 40 
8 ft. Open Diapason ...... CC-17 44 
8 ft. Open Diapason ...... F°-44 42 
8 ft. Open Diapason ...... F°-44 43 
8 ft. Open Diapason ...... F°-44 44 
8 ft. Open Diapason ...... F°-44 45 
8 ft. Violin Diapason ..... CC-61 48 
8 ft. Geigen Principal ..... CC-61 50 
OTR, TO io sie ccicnnscs CC-61 55-56 
WIE TINE is cnevcasves CC-61 58 
Oa eo isvcnecareaes CC-61 60 
| ee CC-61 57 
Used for Viol D’Orchestre, 60 
Salicional, Celeste & Oboe 62 
Gamba. , 64 
8 ft. Quintadena .......... CC-61 Reg. Lower 12 zinc. 
OTE IS ina ose kednkes CC-61 58 Lower 5 zinc. 
4i. Mae. Fite: 2. ..csses: CC-61 Reg. 
er CC-61 Reg. Lower 5 zinc. 
2 ft. Fifteenth ............ CC-61 70 
ORR, POs oie dsc taaws CC-61 70 
Can ship immediately, unvoiced. Other Stops not listed 
made and shipped promptly. 
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Superior Design and Construction 


gans which are subject to continued 
of inf other of superior 
ry results when 

lar service for a 

gn and construc- 

) results as when 

is being considered 


ELL ORGANS 


have a reputation for long and useful life, at the mini- 

nun st for maintenance and repairs. Made of the 

can uy, and by the most 

ng experience and personal 

woven in, they are booked for long 

I With practically no exception 

he few cases being mainly organs destroyed by fire) 

ry ODELL ORGAN made in the past 58 years is stil 

in service, proving that they are instruments with stay- 

ing qualities and that give constant, satisfactory and 

dependable service under all conditions. If you spend 

money fer permanent Church or home equipment like 

the ODELL ORGAN, that’s the end of the argument 

You get a life time of service that will minimize the 
annoyances which come up constantly. 


“Consult the Church that uses one.” 
| angerins leickhardt (o. 


i H. ca te S. Odell ca Co. | 1125124 Burret, STREET 


407-409 West 42nd Btreet MILWAUKEE, WISCONSIN, U.S.A. 
New York City” 














Established 
1859 














EUBEN MIDMER, founder of the firm of REUBEN 

MIDMER & SON, builders of pipe organs, was born 

in Sussex, England, August twelfth, Eighteen Hun- 

dred and Twenty-four. At the age of sixteen he came 
to the United States and was apprenticed to the firm ot 
Thomas Hall, an organ builder of excellent reputation. After 
many years of faithful service, having acquired a thorough 
knowledge of every branch of pipe organ building, he ac- 
cepted the position of foreman with the firm of organ builders, 
Messrs. Ferris and Stuart, with whom he remained until the 
year Eighteen Hundred and Sixty. He then resigned his 
position and built his first factory at eighteen High Street, 
Brooklyn, New York, where he continued the manufacture of 
pipe organs until the year Eighteen Hundred and Seventy-five. 


@ 
In this year the city purchased his property and he then moved 
his factory to ninety-seven Steuben Street, Brooklyn, where | ustin l ans 
he remained until his retirement in Eighteen Hundred and | 
Ninety-five, when his son took over the business. 
REUBEN MIDMER & SON, Inc. 


375 Fulton Street, BROOKLYN, N. Y 1129 Chestnut Street, PHILADELPHIA, PA 
Works: MERRICK, N.Y 



































Probably no organ makers in the world 
have ever had the record of business shown 
by the Austin Company in the past twelve 
years. 

The first cost of a Steere Organ Reasons are plain — absolute solidity 
looks greater on paper thru the | and honesty of structure, negligible cost 
comparison of specifications. of maintenance, and beguiling and lovely 
Investigation will prove, how- tone qualities 

ever, that you obtain the great- 
est possible organ value in Weare building the best organ we know 
Steere work. . . 
how to build, and we believe no better can 
Nothing can be more mislead- 
ing than the comparison of 
specifications. Kight hundred users testify to this 


be made. 


with us. 


The J. W. Steere & Son Organ Co. 
SPRINGFIELD, MASS. 
Established 1867 








Austin Organ Company 
171 Woodland Street Hartford, Conn. 
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